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NEPEOCMBICJIEHUE KATEIOPUIA BPEMEHHOI'O
N MPOCTPAHCTBEHHOI'O KOHTHUHYYMA B S3bIKE
COBPEMEHHOM 10O33UM

B craree Ha MaTepuane pycckoii u Typerkoit noasun XX u XXI BB. paccmarpusa-
€TCsl UI3MEHEHNE KOHIIENTYalIN3allii BPEMEHH ¥ IIPOCTPAHCTBA, YTO MPOSIBIIAETCS TIPEK/Ie
BCEr0 B ePeMeEIIEHUH KITFOUEBBIX CJIOB II093HU U3 BPEMEHHOI'0 B IPOCTPAHCTBEHHOE IO~
JIe ¥ KapJMHATBHBIX U3MEHEHUSIX B YaCTOTHOCTHU yrorpeOnenust atux cio. [TonoOHbIe
U3MEHEHHS] MapKUPYIOT CY)KEHHE BPEMEHHOTO U IIPOCTPAHCTBEHHOT'O BUACHUS CyObEKTa
U COBMEILICHHE €r0 TEJICCHBIX U KOTHUTHBHBIX TPAaHUIL.

Knrouesvie ciosa: coBpeMeHHas 103315, MOJIEPH, CYOBEKT, KOHLIENT BPEMEHH U TIPO-
CTPaHCTBa, TPAaHUIIA, MOMEHT.

B kynprype Hawyama XX B. Bpemsi O€3yCIOBHO JOMHHHPOBAIO HaJl MpO-
CTPAaHCTBOM, 1 CyOBEKT MOJIepHa (YCIIOBHO, «(hayCTOBCKHI YEIOBEKY ), rTOBOPS 00
HCTOPHUYECKOM WIH JIMYHOM BPEMEHH, TaK WM HHAYe IEMOHCTPUPYET 3CXaTONO0-
rU4ecKoe oTHouleHue K HeMy. B koHue XX — Havyanie XXI BB. KOHLENITHI n0poe,
npeoen, gpanuyd, 6e4HOCMb TOCTENIEHHO MUTPUPYIOT U3 KOHLENTYaIbHOTO MOJIS
BpPEMEHU B KOHIIENITYaJIbHOE MOJIE IpocTpaHcTBa. JItoboe Bpems (B TOM 4ucie
IpaMMaTHYECKOe), 3aMEHAACh HACTOSILIMM, OTMEHSET Oyayluee, 4To BEIeT 3a
co0O0¥ OTMEHY IPOLIOro, U BCE 9TH KaTErOpUH HAYWHAIOT MBICIIMTECS Yepe3 Ipo-
CTPaHCTBO. DTO MPOUCXOTUT HE TOIBKO B PYCCKOM, HO M B €BPOIIEHCKOM IT0331H,
YTO IEMOHCTPUPYET CPABHEHUE ITHX Kareropuil y Masikockoro: «Bpems — Belpb
HEe0ObIYaiiHO [THHHA, — Ha3biMa XuKMeTa: «ceroHs BTeKaeT B3aBTpa // 3aBTpa
pYyWUT cerofns // u HeykiIoHHO Teuer [[lepeBox 2025: 217] u cOBpeMEHHBIX
PYCCKHX M TYPEKHX MOJTOB: «BEYHOCTh — HA BKYC Kak COJIEHasl KpOBb, —//
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Kpome Toro — Huaero» (A. lopOynoBa) [Tam xe: 253], «eciu Ob1 Moe cepaie
Obu10 BMcaHo B oTcyrcrBue BpemeHm» (H. D3ep) [Tam xe: 261], «CekyHupl
yHbIBatoT // B ogHO0Opasuu Bumos» (I'. O3men) [Tam xe: 269]. CooTBETCTBEHHO
TEPSIOT aKTYaJbHOCTh TAKHE KATETOPHH, KaK 0J/cUdaHUe, Haoexicod, 0nosoanue,
YycKkopenue U Ip. DT TIPOLECCHl TIPOMCXOST HapaJlIebHO CIIOBOYITOTPEOIEHHIO
B y3yCe: M TaM U TaM 0OHapyKHUBaeTCs ssBHast 00pb0a ¢ Hacmoswum OnumenbHbiM
U 3aMEHa ero Ha HeKoe Hacmosujee abconomnoe, KOTopoe, Boupasi B ceds «Bce
BpEeMeHay, TiepecTaeT ObITh APHOPHON KOTHUTHBHON KaTErOpHEH.

Ecnu cyobext Cepedpsiroro Beka mbiciiut mue [Crosaps T. 42010: 464-466]
u menosernue [ Tam xe: 406] kak HEUTO MPEXOIAIIIEE, T.€. C HEOOXOAUMOCTHIO CO-
OTHOCSIIIEECS ¢ BEKTOPHOCTHIO BPEMEHH («TJIe Mue MPEBPAIACTCS B BEUHOCTDY
(BamsMonT), «M B TOM OH MpaB, // 4T0 B BeYHOCTH MOKOpeH mu2y» (["opomerikmii),
«U ¢ Beunocrtsto 3anpertnsiii Muey Opar» (Bsu. MBanoB), To cyobekt 20-x T XXI B.
OTKA3bIBAeTCs He TOJBKO OT CJIOB, HO M OT KOHLIENTOB M2, MeHO8eHe, TIPEPBIBAIOLLIX
KOHTHHYYM BPEMEHH, 1 00pAIaeTcsl K KOHCTPYKTY «B MOMEHTE), 3aMMCTBOBAHHOM
13 S13bIKa [IPOrpaMMHUPOBAHUS I KOMIIBIOTEPHBIX UTP. Bpems B kiaccuueckoM
NIOHUMAaHHUHU KOHTUHYYMa OTBEpraercs, 3aMeHsACh Ha pedaibHoe 8peMs, IOHATHE,
1o cioBaM (pasity3ckoro ¢unocoda Ipuka CajieHa, IpUILEAIIee H3HAYAIBHO U3
S3bIKa KOMIIBIOTEPIIMKOB M 0003HAYaIoIIee BpEMEHHOH OTPEe30K, KOTOPbIH JaeTcs
CHCTEME MEeX/y KOMaHJOH 1 ee BBIIOIHEHUEM, IPUYEM €TI0 IPOAOKUTENEHOCTD
CTOJIb HE3HAUMTENBHA, YTO OH IouTH He 3ameren» [Canen 2025: 43]. CumrrroMaTidHo,
YTO ONMCAHHAS TeHACHIUS 3aMeTHa H B MON-KYJIbTYpe, O YEM CBUIETEIbCTBYET
MONYJISIPHOCTH (camast momyssipHas iecHst era 2021 roxa B «Spotify») cunria
2021 roma . [IxxapaxoBa «5 B MomenTey. KoHIENT «B MOMEHTe» (pakTHUECKH
yTBEpXKIaeT OIOKHPOBAaHKME BPEMEHHU U IEMOHCTPUPYET XapaKTepHYIO s Juoe-
PATIHOTO MBIIIUICHHS AIIOJIOTHIO COBPEMEHHOCTH U IpeHeOpexenue ucropueil. Ecim
CcyOBEKT MOZIepHa, POKICHHBIN KylnbTypoi PpaHITy3CKOH PEBOMIOINH, CUUTAET He-
00XOIMMOCTb M «M3MEpEHUE TIEPEMEH», «TEMIIOPAIBHYIO MOCTYIIb, TEMIOPATbHBIH
purm» [Herpu 2024: 457] ocHoBHO# coctasssrorieit Bpemenw («TsI ipen BewrocTsio
mosioH m3Men» (A. biok)), To Ha mepeocMBICTICHHE SI3pIKa BPEMEHU B 3aMEHY €0
SI3BIKOM ITPOCTPAHCTBA BIIMSET HE TOIBKO UIICONIOTHS, HO M LU (PPOBas MPaKTHKA,
JMKTYIONIasl HeMpepbIBHOE O3MLMOHUPOBaHHE CYOBbEKTa, «KOTa IEHTPaTbHASL
TOYKa [MBITIIIEHMS | OKa3bIBaeTcs Ha 3kpane» [Camen 2024: 169].

Ormpoc COBpeMeHHBIX ITOITOB MOKA3aJl, YTO MHOTHE U3 HUX OTBEPraloT HC-
TIOJIB30BAHHE CIIOB M2, MCHOBEHUE, 6e4HOCHTb KaK M3IUITHUE O TH3MBI [[1033ust
2021: 42-44], Ho 5TO OTPHIAHKE BBIXOINT 32 PAMKH HCKITIOUATENHHO CTPATETHH
TO3THKH U IEMOHCTPUPYET OTKa3 CyOBEKTa OT BBIIBUHYTOCTH BO BPEMSL.

W3BectHsit (paniysckuii gpunocod Anen bagpto, xapakrepusyst XX Bek Kak
BEK II09THKH OXKHIAHUS, B KAYECTBE OTIPABHON TOUKH LTS PIITOCOPCKON MBICITH
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Oeper cruxorBopenne Ocuna Manzensitama «Bek», B KOTOPOM KITHOYEBBIM
CTaHOBUTCS CIIOBO «IIOPOI»: CYOBEKT CTOUT «Ha TIOPOre HOBBIX JHEi» [banbio
2016: 33]. B 1o *e BpeMsi MHOTHE COBPEMEHHBIE TTOAThHI HA3BIBAIOT KOHIICTITHI
npeoei, nopoz CIUIIKOM «MHOTO3HAYUTENHHEIMIY (A. CKkuiaH), «JIOOOBBIMIDY
(M. EpmaxoBa), «rpoMkuMny (/1. BeneHsmuH), HO HHTEPECHO, YTO MX 3aMeHa
sBheMHU3MaMH, TAKUMU KaK uepma, npeapaoa, Kpat, 08epb, OKHO OOHAPYKHBAET
Ooree CyIIeCTBEHHYIO KOTHUTHBHYIO ITOJIMEHY BPEMEHH IPOCTPAHCTBOM. 3aMeHa
MIPOUCXOJIUT TIOA MPEATIOrOM OTPHULIAHHS a0CTPAKTHOTO, aBTOPAM Ka)KeTCsl, 4TO
9TH CJIOBa NMpPUHAIEKAT K HEKOMY «IO3THYECKOMY Oaraxy», KOTOpPOro OHH
cTpemMsTcs u30eraTh, 4To 0COOEHHO XapakTepHo Jyist mokoneHust 40—60-1eTHux.
WurepecusiM uckimtoueHneMm craHourcs npumep Cepres Kpyriosa, mosta
U CBSILIIEHHUKA, KOTOPBIN IEMOHCTPUPYET UMEHHO 3CXaTOJIOTMYECKOe MOHUMaHUE
paccMaTpUBaEMBbIX TOHATHIA: «51 TpocTo craja. MeHst B HouM nomusutu: // « i Thl,
BcTaBaii!» // Ensa i // S1 coHHBIN IOHUMAJI, TIe MO TPEAEN, Te Kpai.

I'panuya, B oTIHYKE OT HOpoO2a VN npedeid OCTAETCS B IO3THYECKOM Y3ycCe,
HO ee KOHLIENTYyaJ u3alusl He IPOCTO MpeTepIieBaeT CyIleCTBEHHbIE U3MEHEHNS,
a KapauHanbHO m3MeHsercs. Ecom anst mostoB CepeOpsiHOTO Beka epanuya
[Croaps T. 2 2001: 206], kak u npeden, nopoe, 8e4HOCMb, KOHIIENTYaTH3HPOBA-
J1ach KaK MPEMMYILECTBEHHO OTHOCAIIasics KO BpeMeHH («Tak! myTHHK s, niynmii
K cBery, // S1 — BecTHHK, cTaBInuii Ha mopor» (B. Bprocos), «3a MOTYCTOPOHHIOK
rpanmity: // K Crukey!..» (M. Ligeraesa), «51, B TocKe, TIOKMHY Ha rpanwie // TBoi
He3eUIHUH, TBOI HeOecHBIN ciem (A. biok)), To A1 COBPEMEHHBIX IT03TOB 3TO
OTHO3HAYHO JTHOO0 MPOCTPAaHCTBEHHAS TPaHUIIA (Yallle BCEro I'eoNoINTHIECKas),
0o rpaHuIa cyObeKTa («BHE 3€MHBIX CBOHMX CJIa0BbIX CTpaH // BHE TPaHHUID
(B. BopoauH), «a ¢ o0paTHOlM CTOPOHBI // 3TOrO JUCTOYKA // HAJ MPOCTOPaAMH
cTpassl // pacnpocrepiack BedHOCTh» (/1. JlaBbiIoB)).

KoHuent rpaHumpl HadMHAET COBMEIIATH IOHATHE TENECHBIX TI'PAaHHUII
U TIOHATHE KOTHUTHUBHBIX I'PAHHIL, COOTHOCSAIIMXCS C IEPEOCMBICICHHBIM CO-
BPEMEHHOCTBIO PeabHBIM BPEMEHEM, WIIN SKPaHHBIM ITPOCTPAHCTBOM («sI CTOIO
Ha TpaHHLe Tela // U Xxouy pactBoputbes B cepaue» (M. I'ponac), «ato mup,
pacHonoKeHHbIH 3a TpaHULaMU IIOJOCTH PTa, // WIUTIO30pPEH, YTO ero Kak Obl
Her» (II. ApcenneB)). CTaBmmii MOMYJSIPHBIM IITAMII, TPUIIEAITHNA U3 TICHXO-
JIOTHH, «JIMYHBIC TPaHUIBD) MOAPAa3yMEBAeT NMPEXIE BCEro OTPHLAHHUE, MPO-
TECT IPOTHB BTOPXKEHHS B aOCONIOTHO HEMOJBIKHOE M CTPYKTYpPHPOBAHHOE
9KpaHOM IIPOCTPAHCTBO CYOBeKTa («s HE HAPYIIMI JIMYHBIX TPAaHHI] CAMOTrO
cebs»» (FO. Peimkun)), KoTOpOE HE Opa3yMeBaeT MOTPEOHOCTH B Opy2oM, T. €.
MPOUCXOIUT EPEHOC aKIEHTA B KOHIEITYATN3aLIN SPAHUYbl CO B3AUMOOTHO-
LICHWH CyOBbEeKTa ¢ BHEIIHMM IPOCTPAHCTBOM M BPEMEHEM HENOCPEACTBEHHO
Ha TPaHUIBI CAMOr0 CyOBeKTa.
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Eciu cyObekT MopepHa — 3TO CyOBEKT OXKHIAIOLIUN, OH HE CITUT, OJuT,
TOPOMUTCSI, 0OCO3HaeT 3anas3asiBanue («He cmu, He crm, XynoxHuK, // He npena-
Baiics cHy. // Tol BeunocTH 3anoxHuk // Y Bpemenn B mwieny» (B. [lactepHak)), To
cyobekt XXI B. )KUBET 30ecs u cetinac, HO 3TO 30eCh U celiuac COBCEM HE TO, UTO
9K3UCTEHIIMATIbHASI XalIeTTepOBCKAasi BBIIBUHYTOCTh BO BPEMSI-IIPOCTPAHCTBO.
CoBpeMeHHOE 30echb U celinac — 3To (PaKTUIECKH TOIBKO 30ech, T. K. celuac He
MPOTHUBOIONIOXKHO HU TIPOIILIIOMY, HU OyayIleMy, a BOUpaeT B ce0si Bce BpeMeHa,
otpulas ux. JJOMHHUpOBaHKE MPOCTPAHCTBEHHOCTH OOBSICHSAETCS CBOCOOPA3HBIM
roenumusnvim okpacom 20-x r. XXI B., KOTOPBIN MPOYNTHIBAETCS M B COBPEMEHHOM
Mo93uH. B Hell KOrHUTHBHOE MOHMUMAETCS KaK MPOCTPAHCTBEHHOE, MPHYEM BTOPOS
YacTO COBMAJACT C TENICCHBIM, MPOMCXOIUT B3aUMOIPOHUKHOBEHHE MPOCTPAHCTBA
U TeJa, TJIe OTHO CTAHOBUTCS HCTOYHHKOM KOHIICITYATH3AINH TS IPYTOTO.

JIureparypa

FBaowio A. Bex | iep. ¢ ¢p. M. TutoBoii u ap. M.: Jloroc/T'Hozuc, 2016.

Hezepu A. Yupexpatomas BiacTe. Tpakrar o0 ajJbTepHaTHBaX HOBOTO BPEMEHHU.
CII6.: Bragumup danb, 2024.

Tepeson. IMeproanueckoe u3nanue / mox oo, pea. H. M. Aszaposoii, FO. A. Jlpeiisuc,
K. M. Kopuaruna M.: ®onz B noiep Ky KynbTypsl U uckycera «Mis Tenem (Octpos
Tenem)», 2025. Beim. 1(3).

Tos3ust: yueGHuk / mox o6, pea. H. M. Azapogoit, K. M. Kopuarusa, 1. B. Ky3smuna.
M.: OI'l4, 2016.

Caoen D. Cpenu npuspakoB: Cpenyl IpU3pakoB: pacCcyXIeHHE 00 3I0Xe METaB-
CeJICHHOH M TeHepaTUBHOrO McKyccTBeHHOro muremuiekra. CI16: M3narenscrBo VBana
JIumbaxa, 2025.

CroBapb si3biKa pycckoii mossun XX Beka: B 9 1. / cocr. B. I1. T'puropbes u ap. M.:
SI3p1ku cnaBsHCKON KynbTypsl, 2001. T. 2.

CroBapb si3p1Ka pycckoii mossun XX seka: B 9 1. / cocr. B. I1. I'puropbes u ap. M.:
S3p1ku cnaBsHCKOU KynbTypsl, 2010. T. 4.

N. M. Azarova (Moscow, Russia)
The Institute of Linguistics, Russian Academy of Sciences

RECONCEPTUALIZATION OF THE CATEGORIES
OF TEMPORAL AND SPATIAL CONTINUUM IN
CONTEMPORARY POETRY

The article examines the changes in the conceptualization of time and space in
Russian and Turkish poetry of the 20" — 21% centuries, which manifests itself primarily
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in the transitioning of key words in poems from the temporal to the spatial field and in
the radical changes in the frequency of these words’ usage. These changes mark the nar-
rowing of the subject’s temporal and spatial vision and the combination of their bodily

and cognitive boundaries.
Key words: contemporary poetry, the Modernist era, subject, time and space concept,

border, moment.
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