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my God, don’t say Thou to the deep
don’t thieve the deep from my boats
you’d better not

be the Land, my God, to my tameable sea
but attention I don’t receive from Thee

as if | have noone to tell on you



Moii bor, Ha ThlI Kk ri1yOuHe He oOparaiics

HE BOpYH INyOMHY y KOpaOIMKOB

ThI nyurie

Moii bor, He Oyap y noapyuHoro mopst Cymieit
HO Thl M1 BHUMaHUS HA MEHS HE OOpalaenib
Kak OyaTO MHE HeKoMY Ha TeOst moxanoBaTbCs



ATO JIETKO OOBOJIaKWBaeMble aTMOC(epoit
Ky4ya KHUI' KOTOPBIX UHTEPECHA

y OK€aHa yKpaJli IECTUKH

CKOPOCTH KaMHU LIBETOYHBIE
pacruiacTanbl KpECTHBIMHU XpeOeTUKaMU
31ech OeccMepTHs IPUIEKU OCTaBICHBI
cerlyac ¢ METAJNIOUCKATEIEM 110 KOJIEHO
Y TIOIOIIUI OKEaHy KPaCHBIM HEerp
CIIpaluBaIn

a MBI IIUIM 110 KOJICHO B JIYHE

TOCTOAUH Xaiaerrep

Ballle MOJIYaHUE HENIEPEHOCUMO 10 CUX I10P

HY CKa)KHTE e YTO TO PO ITO
1 aneaps 2008



these are a gently and freely air-enveloped

pile of books’ appeal

the ocean had its pistils stolen
the floral stones of velocity
are flattened as cruciferous vertebrae

here immortality wastes are left

now with a knee-high metal detector

and an ocean-singing red negroe

questioned

while we waded knee-deep in the moon
herr heidegger

your silence is still unbearable

please do say the truth or whatnot about that

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



MOI OECKpPOBHBIN 3aKaT MPEKACBPEMEH
HUYTO HOYHBIE KYIAIbHUKHU

B [IOJIHOYb B HUX MOKPO MHE

HE CpaBHMBall MHE 0OJILHO CpaBHEHUE

COJIHIIA JIOPO’KKA TBEPIKE

MYCTh OH Ha OMC UCTIOJTHUT 3aKaT
sl HUKOT/Ia HE YCIIEBAIO 3a MOE3/I0M
s POBOXKY He OoMcs

s BbICIIAJIACh IO HAroThl

Couu 19 cenmsabps
Maviamu 3 oexabpsa 2007



my bloodless sunset is premature

the nocturnal swimsuits of nothing

at midnight they feel wet

stop comparing it hurts when comparison

the sun’s glade is crisper

let him play sunset as an encore
I never catch up with a train

1’1l see you off don’t worry

I have slept to the skin

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



TO JIU OTJIUB

TO JI1 MAMOYKH KEMYyra
OTMBIYKH

MOYaJIOK COJIEHBIX BEPHBIX

TaK II0COJIN MCHA
II0COJIN

TaHKEPBI OTIIMBOM OJIMKE

CyXOrpy3bl OJmxe
TyJa YOAJIAIOTCS JIUIIb ACCAKUPCKUE

cyna

J1a TIocyie OTIuBa
MOSIBJICHUE
TIOJIOBUHBI

a ObLIO MCJIOC JIYHHOC JIMKO

HY I1OCOJIM MCHA
I1I0COJIN

CCJIN JICTKO
HOCKOM A0CTaro JHO

OeCTopsITIOYHBI
OBICTpBIC ITUYKU OTJIHBA

Matiamu

30 rosopa 2007



either a tide

or mommies of pearl

the sponges’

master keys salty loyal

well salt me then
salt me

tankers are closer at low tide

dry cargo carriers closer

that way only passenger ships

sail away

and after the tide is out

the appearance

of a half

where once was a whole face-o of the moon

well can you salt me then
salt me

if it’s so easy
to touch the bottom with my toes

sporadic

the swift birdies of the tide

Ilepesoo Hsana Coxonosa

Translated by Ivan Sokolov



Kumaiickue Kynaaibujuyol
MmaHughecm

MBI 32 KOMMYHHCTHYECKOE paBHOIIPaBUE
MBI POJIJTUCH B PABHOJICHCTBHC

CMBICJI MSICUCT KakK cTeOJI OPOKKOIU
JICHb BCET/Ia paBEH HOYU

OCTaJILHOE JIUIITH TIOJICTYIIBI

KOCYJIH JTACKOBBIE CMBICIIa

MBI YTBEPKJ1aeM PaBEHCTBO
COJTHIICCTOSTHUS Y TIOJTHOJTYHUS

1 aneapa 2008



chinese women bathers
a manifesto

we stand for the communist equality of rights
we were born on the equinox
meaning is fleshy like broccoli stems

day is always equal to night
the rest is merely avenues of approach
the gentle mammals of meaning

we proclaim the equality
of solstice and full moon

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



camoyouiicmeo  ImMo  anponpuayus
HCU3HU, OOpaujeHue ¢ IHCU3HBIO KaK
C YACMHOU COOCMBEHHOCHbIO, NOIMOMY
camoyouiicmeo 0yprHcyasHo

(3abvlna uz Kozo 3mo
npuoymano)

KOT/Ia 51 CTOsJIa Ha BEICOKOM CIIEHE B O€JIOM MPOXJIaTHOM
mwiaThe JIOKJIAQJ O €IWHHUIE Yy XJIeOHUKOBa Jenalia
nmoxoxa s ObUla HA CaMKy aBCTPAJIONUTEKA
TaK CTOSI CHU3Y CIICHBI AyMajl TOXXWJIONW HBAHOB

U HaBepHOE ObLT TIpaB

Belb OT MEHS U 4YEJOBEUECTBO BCE MPOU3OIILIO
Y MIPOUCXOAUT TOCTEIEHHOU

M BOT S JKHBY B CBOE€M HAIBOJHOW OKOJOILIOJHOW

MOy



suicide is an appropriation
of life, it treats life like
private property, therefore
suicide is bourgeois

(forgot from whom it was
made up)

when i was standing on a high stage in a white cool

dress presentingon one in khlebnikov a paper

like afemale australopithecus iwas

so thought from below the stage the elderly ivanov

and was likely right

foritis me fromwhom the whole humankind descended
and gradually  descends

andso hereiam living in my above-water amniotic

population

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



6€CCMepTI/IC JaCTHOC ACJIO KaXXOA0T0

K BG‘IHO'3€J’IéHOMy C MMM CYKaMHU
IMPUBLIKACTTH 6]':>ICTpO KaK K BCUHOCTHU
a UCpe3-4acC MPUBBIYHBIC KUIIAPUCHI
HNCYC3al0T B I10JIb3Y ITAJIBTO TOIoJeH

OCCHb KaK OCCHBb
KaCaHUsIMU

Ha CTAHLUU epA3U
JKEIITast HACHIITb COOBITHUS

IPOCO COOBITHIA
CBITIAJIOCH C TIOTOJTKA

I10 IOPOTe€ B MOKPOM U KEITOM
HAKOILJIEHO HeMaJio go0pa

Ha OCHOBAaHHUH OTOI'O
CACJIaHbl HCBOABbI

s BpeMeHaMH ObIBat0 OeccMepTHa

I'pasu — Mockea

21 cenmsabpa 2007

0 3€JIEHOM U HCETMOM
mpaxkmam



immortality is everyone’s private business

you get used to the ever-green and the cones

just as soon as to eternity

and in-an-hour the mundane cypresses

disappear in favour of the overcoats of the poplars

maintenance autumn
in touches

great muds at the station
a yellow mound of event

the millet of events
was pouring down from the ceiling

a plenty of good has been amassed
on the way in wet and in yellow

on the basis of this
we have drawn the following dragnets

from time to time 1’m immortal

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov

on green and yellow
a treatise



YUUTEh, YIOT ONaceH
s1 00I0Ch YIOTa

Balia IPOXKUIKAMU-KU3Hb B(I)GMCpHa
s KAJICHO JKAJIOCTD K ITPOXKUIIKAM

COK HaTypaJIbHbIN MOJIE3EH
KaK CMECh €BPOIIEHCKOr0 rojioca ¢ COKOM

HO Cpcaun o0oskaTelieil Mura
s 0E3bA3BIYHA KU3Hb YACPIKATD BOJIM3HU

ovleuiemy
HACMAGHUKY

Mockea

1 uronsa 2006



master  comfort is dangerous
| fear comfort

your veins-life is ephemeral
I pity the pity for veinlets

organic juice is good for one’s health
just like a mixture of a european voice with juice

but among the admirers of moment
I am tongueless to keep life close by

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov

to a former
mentor



KOTJ]a MOUCEH XOIUII TI0 OYyIIbBapy pOTIIMIBAA

IO YJIMIIaM TO3TOB rabupoIs U TajeBU

Bor roBopui ¢ MoriceeM Mouceil ToBOpHII

¢ rabupoJsieM rabupoiib TOBOPUI C POTIIHUIIBIOM
POTIIHIIB] TOBOPHI ¢ borom 06 aTom

HOYTH CKa3aJl HO HE YCIIEJ TaJieBH

TOHHBI CTPYWHBIX CTBOJIOB TIOTEKJIH

MO YBUTON BUHOTPAJIOM CMOKOBHHIIEH TO TIOJ] OJIMBOIA
TO TI0J] XBOMHBIM 0aHAHOM KapAHOTPaMMBbI KHITAPHCOB

KaK TyCOBKa IIBETYIIAs

TaK 3aMETHBIMU LILITKAMU
MPOXOAUT UJIES HEMUMO

Tenv-Asue — Cankm-Ilemepbype

mau — uroas 2008



when moses walked along rothschild boulevard

along the poets gabirol and halevi streets

God talked to moses moses talked

to gabirol gabirol talked to rothschild

rothschild talked to God about this

halevi spoke almost did but did not

tons of stream stems burst into flow

under a vine-cloaked fig-tree now under an olive

now under a coniferous banana a cypress’s cardiogram

a hangout in blossom

with conspicuous stealth
an idea passes  not elsewhere

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



s KoIlIayasi ITHIa
BCSI B COJTHEUHBIX OIJIEyXax
MOJCKOJIb3HYJIACh B TTOCT BECENBIX
MBICJIEH

a BbI C KaKOM I1eJIbI0 XOPOIIIO MOKHUBaeTe?
a BbI C KaKOU I1eJIbI0 3JI0POBHI U BECEIIbI?
CTaKaHbI TOKA B TAKT KJIETYATHIX

onesin

KYJINYHUKH YaCK IICCOYHBIX



me being a feline bird

dappled with sunny slaps
slippped on the lent of cheerful
thoughts

and what is your purpose so well getting on?

and what is your purpose being healthy and gay?
vessels of current time-matching with carreyed
quilts

sandpipers and seagulls’ sandpies

Ilepesoo Ilempa Konanaxosa
Translated by Peter Kolpakov



3TO HAKa3aHUE — HOXKOM
NEepeEBEPHYTHIX IJI1a3

A0 CYMCPCK CHUACIO CCMCPO —
Ka)KIIBII\/'I CO CBOMMH BOpPOTaMH

JTO Takas KaTeropus JOAcH —
Ha3bIBAETCSl YEJIOBEYECTBO

a OCTaJIbHBIE ?

€CTh CII¢ KHUTH W KpPBUIbS —
obimiee 1mone s TEpPhEB

CMAJIOCH
KHUI'Y KaK OTCCKJIO HOXOM

IIOTOBOPHUTH



let it be punishment —
with knife-over-turned eyes

till eve sat seven
each with his own gate

this is a category of people —
they call it humankind

and the rest?

still left are wings and books
for-feathers’ common field

corrugated
by a knife a book lopped off
going to talk

Ilepesoo Ilempa Koanaxosa

Translated by Peter Kolpakov



TOPU30HT 3aTKHY IO ISTKH —
pa3 yKyTaJluch B TEII0EC MOps

OCTOPOYKHO : KTOTO KHJAeT C BEpXHEH mnamyObl
ropsIINE OKYPKH

YTOTEI — TaK B ABT'YCTC Ha):[aIOT'BBéSI[BI

HaIl KopalJib | CTEPHIIBHO JE3UMH(PUIIMPOBAH
OT 3amaxa TOpeJbIX 3BE3N

COOCTBEHHO MHE H3BECTHO 4YTO TBI — TOJBKO TpaauuAa
HO XO4YCTCA IOAPYKUTHCA C ToOo# XOTb M BPCMCHHO



— I’1l tuck the horizon under my heels —
for we are cuddled in the sea’s warmth

— beware: someone’s throwing burning butts
from the upper deck

— ye, right: that’s august shooting stars

— our boat: is thoroughly disinfected
from said stars burnt smell

— formally: | know that Thou art but a mere tradition
but Thy temporary friendship I won’t mind

Ilepesoo Ilempa Konanaxosa

Translated by Peter Kolpakov



eII¢ JKUBBIC J'I€6GIII/I 1o CHCTOM
PCYHEBIC J'IG6€III/I ITOACHCKHBI
POBHLIC HAa POHE

rop KOHH KOPOTKHU U HOTH
KOPOTKOHOTHUE KOHU TOP
OOTHHKAMH B OBITUE

CHCT K HOYHU AJIA HOYHBIX pa6quX
AJIA IIPECATOPHBIX OSMUT'PAHTOB
rapaHTuAa BCPHOCTHU

IIYTIJIbIE TOYKH dKEHEBCKOTO CHETa
TU1s1 OEJIBIX KOPOB
UIITYT



still alive are the swans under the snow
the river swans are snowdropped
raised to the rhone

mountain horses and legs are short
shortlegged mountain horses
boots boot the being

for the night-shift work it snows
for the foothills’ immigrants
fidelity guaranteed

puny points of geneva’s snow
for white cows
hunting

Ilepesoo Ilempa Koanaxosa

Translated by Peter Kolpakov



CO MHOIO MHOI'0 MHOKOCHJIOCH
oOHapyXuBasi HEKOTOPOE HE-CO-OTBETCTBUE-MHE
BelleH
MIAPUKOBOM PYYKHM OCOOCHHO CHUHEU
TOPMOKEHUE-EE-LIETUITHUE
32-yCTOMYMBOCTb-0yMaru-HECKOJIbKCHHE
YTO-TIO-CYIIIECTBY-PABHO ILIETY
HO-TIPSIMO-HE-HaOpOIIEHHOMY -2
MOJIOKEHHOMY-TIOBEPX
ojesiia TMPOCTO ISl TeIJla-TaK-He-y4acTBYsI-B-
-KA3HHA
cOOCTBEHHO-HA-ITO-IIOX0KH
BECEHHUN JOJITO-TOJICTO-JIEI-Ha-HEM
-T10JI03bEB-TIJIaBAIOI U -CIIC]]

a BCE-TaKHU TJ1a30M ImoaaTb A0 03¢pa



a lot is slanted from me
detecting certain in-con-sistency
of things to-me
biro’s notably blue
its-slowing-its-clutching-to
the-paper’s-persistent-non-gliding
which-in-its-essence-is-akin to a quilt
not-thrown-directly-but
placed-atop
a blanket just in order to warm not-involved-
-in-life
actually-it-smacks-of
springtime long-thick-ice-with
sled-runners’-floating-tracks

and yet the lake is an eye’s throw away

Ilepesoo Ilempa Konanaxosa

Translated by Peter Kolpakov



s TBOIO MBICJIb MBICITIO
s TBEPAO MBICIIIO

B TBOCH MBICIIHU
HETBEPJIO JIpyroe
MBICIIO JIH SI C TOOOHU
a Kak XOTeJIoCh OBl

JIpeBecuHa paccyaka
paccoxyiach pacienuiach pacriIoUUIACh

JKUBBIC TIHUIIYT INNIOXUC
CTHUXHU



1’m thinking your thought
’m firmly thinking within
your thought
unconfirmable is

whether i think with you
this is what | would like to

the mind’s timber
desiccated decrepit smashed

the poems of the living
are malwritten

Ilepesoo Ilempa Koanaxosa

Translated by Peter Kolpakov



OTTENEIIMU
BETBH CTPSXUBAIOT BMECTO
CHEra cMepTh

OECKOHEYHOCTh
JiepraeT K Hel MPUBS3aHHOE CepAIe
3a BEpEBKHU

00JIbHO
PaZ0CThIO THIKATHCS B OECKOHCYHOCTh
6op 6e3 3a0pasia MPUBETCTBOBATH

Ha OCTPOBE
y TITUIBI HA TOPE

CKBO3b
COJIHIIE OeTnYbe
KaruIs-Karis -TUPE
JICPEBBSIMHU CETYATHIC BECTH

BOJIHYIO WUTH JISITIIA pacTasiBIIETO MOp3e
CrJIaThIBast

HIypilia ¥ Hapyuiasi HOpMbI

HOpPMBI HapyIias IIypuiaTh

namamu aizcu



thaws
branches shake off death
instead of snow

infinity
tugs on the heart-attached
rope

it hurts
nuzzling infinity with one’s gaiety
visorlessly greeting the woods

at the isle
at the bird’s mountain

through
the squirrel’s sun
drop-drop-and-dash

the trees’ netted news

swallowing aqueous or melted woodpecker’s

morse

rustling and revoking norms
norm-revoking rustle

Ilepesoo Hseana Cokonosa
Translated by Ivan Sokolov

eulogy to aygi



UNICYAHU3bL

KAaK XOpOLIO HAYYUTHCSI BOAUTH MALLIUHY
Y BIIEPBBIE-OIYTUTh-CKOPOCTb

KaK XOPOIIIO pa3y4UThCs BOAUTH MAIIHHY
A CHOBA-OBITb-HA-CBO0OO/IE

KaK XOPOIIIO HAYYUThCS-ACIaTh-IIPOTYKT
u pazboraTeTh

KaK XOpOoHIO pasyuuThCa ACIATh IPOAYKT
U AyMaTb
KaK 3TO OHH-TAK-XOpOIIO-ACJIat0T
4TO U 4 IMOKYIIaro

KAaK XOPOILO IpUeXaTh B CTPaHy
U y3HaTh €€

KaK XOpOIIO YeXaTh U3 CTPaHbI
U pyrartsp e€
a MHOT/1a HaXBaJIUBaTh

KaK XOPOIIO HAYYUTHCS JIIOOUTH
U OTKPBITH MU

KaK XOPOIIIO Pa3y4YHThCs JIFOOUTH
Y TOKUTh-CPEAU-TTIOIEH

KaK XOpOIIIO 3aIJITHYTh B IIPOIILJIOE
U YBUETh OJHOKIACCHUKOB

KaK XOpOIIIO Pa3y4yUuThCs BCIIOMHHATh
naxe GhaMuIAHA



what a pleasure it is learning to drive
and grasping for the first time speed

what a pleasure it is unlearning the skill
and gaining freedom again

what a pleasure it is learning to launch a product
and getting rich

what a pleasure it is unlearning the skill
and thinking

how perfect they launch it

that even | will buy

what a pleasure it is changing the country
and getting to know it

what a pleasure it is leaving that country
and cursing it
praising it from time to time

what a pleasure it is learning to love
and discovering the world

what a pleasure it is unlearning the skill
and living amongst people for a while

what a pleasure it is peering down the past
and meeting one’s classmates

what a pleasure it is unlearning to
recall their names

chuangtzu



KaK MbI IIPOUAEM
KaK IpucTaBas K HEOY

KakK Mbl IIPOUIEM CKBO3b BOJIIJIOE
HaropHoe rajjaHbe

KaxK Mbl IpOUAEM

KaK MBI IIPOUAEM CKBO3b IIEPEBEPHYTHIE

dbonapu

KaK Mbl IPOUJIEM
MHMO HOYJIETA COHHBIX YackK
CMOTpPH
HaJICBO
Tam
MIPOLIJIOE MOJABMKHO KaK pacTOJICTEBIIAS
KOIIIKa
IMOTOM
IPOLLIIOE
IpeBpaliaeTcsi B 001aK0
Y YHOCHUTCS
BEPTUKAIBHO
BBEPX

CEeHmMAOPbLCKUL
winazep



how will we pass

how docking to the sky

how will we pass through damp
sooth-saying on the mount

how will we pass

how will we pass through overturned
street lamps

how will we pass

by seagulls’ sleeping lodge
yonder

look

left

the past is fidgety like a cat
grown fat

later

the past

Is turned into a cloud

and starts

its vertical

ascend

september
hit



0 0enom u meépoom

mpaxkmam
KaMEHb
TBEPABIN
eciu
B3IJISIHYTh
BCTPETNIEHYTh
rjIa3oM
OenbIid
eCJIH
MOTJIOTUTH
MorJIauTh
pyKoit
Kak
MSTKHE
MPEIMETHI MaJIbIeB
MEXKIY
MMaJILIBI MPEeIMETOB
Mockea

8 nosopsa 2004



stone
hard
if
looked at
roused
with the eye
white
if
swallowed up
stroked
by the hand
like
soft
things fingers
between
fingers things

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov

on white and hard
a treatise



CJIaJKOBAaThbIC KPpHUKH TPOIMUYICCKUX

IPOMKHE  BKYCHI TPOIMYECKUX
NECTPHIE  3allaxu TPOIIUYECKUX
IBETHAsI  IOXOJKa TPOIMYECKUX
IIOJIHOBAThII ~ BETEp TPOIMYECKUX

(pactenuii — 0101 — KEHITUH — BEYEPOB — MTHI)

HéCTpBIe KPpUKH TPOIMUYCCKHUX
I'POMKHUC 3allaxu TPOIIUYCCKUX
ITIOJTHOBATBIC BKYCBI TPOIIUUCCKUX
cllagxoBaTas IIOXOAKa TPOIIUYCCKUX
IIBGTHOﬁ BCTCP TPOIIUYICCKHUX

(pacTenuii — OIr0 — )KEHILUH — BEYEPOB — IITHI)
U T.1.

Mauamu, 9 aneapsa 2004



the sweetish cries of the tropical

the loud tastes of the tropical
the variegated smells of the tropical
the colourful gait of the tropical
the plumpish wind of the tropical

plants—dishes—women—evenings—Dbirds

the variegated cries of the tropical
the loud smells of the tropical
the plumpish tastes of the tropical
the sweetish gait of the tropical
the colourful wind of the tropical

plants—dishes—women—evenings—birds

etc.

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



OYEHb IITH-
4yel MEJIKUH 111e-
OyaTO B MOOMJIBHOU TPY-

oer B ropo
TUIYTH

Mockea
10 mas 2004



a true bir-
does with fine twit-
try dashing in a cell pho-
non-stop to the city
of a robin

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov



II03EMKa
NO3JHASL 3UMa
Ha-s-y-3€
OKHO B OKHO B KyO B OKHOB KEJITOE OKHO
KakK
COBIa/ICHUE
OYyKB B Ky0

110CJIE
CTPEHOKEHHOU OTpaBbl CTPAHCTBUS

HNCTOpHUA KaK MapT 3a OKCAaHOM

oquTaTa TalnuTa
MoOJIHamiasa qurara

KyO MapT cMepTh

MaJble cJoBa
MITU-1IU

3aMETaHbl B IIUTAThI
Y HE3aMETHBI

K 3aMCTCHBI

Mockea
14 mapma 2005



low-drifting snow
late winter
on the yaouza

window to window to cube to window’s yellow window
as
the coinciding

of books into cubes

after
the hobbled poison of wandering
history as march over the ocean

a citation from tacitus
a tacit citation

acube march death
small words
petits z:
birds
sewn up in citations

and unseen

and snowed up

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



y MeHs ObLI0O MHOTO JIOK/IEW B HBbIO HOpKe
TaK - 4TO - U KPEM
YBIAXHAIOIUN YM
HE MoHaa00miIcs
ollyTUMEE

BEC HEBECOMOCTHU
KaKOyJITO
IIMCbMEHHAs BOJa

U - JIM - 1A - XKE
NUCbMEHHBIN BO3TYX
TakK - 4To - U
IIPOCTPAHCTBO
IIOYTH - HE
HATPaBJICHO

XOTSIHU

CJIeTKa

OTPAYECHO



1’ve had plenty of rains in new york city
so—there—was—no

need for the mind-
moisturising cream

more palpable

the weight of weightlessness
asif

the writing water
or—ev—en

the writing air
so—that—the

space

is—hardly

unleashed

all—though

slightly

spent

Ilepesoo Hsana Coxonosa

Translated by Ivan Sokolov



ropoza
TOTXKE
U3-HBIO-X3MIIILHUPCKON
pxU
Ha email’ sl HE oTBeYaeT
COJIMHIKED
CHApYXU-CYMEPKU-KUIKHUE
KU3HU
0eno-4&pHBIit MUHUMAIU3M
UMIIEPCKUI BHYTpH
KU3HU
151
BCEXKE
IIOIIPEKHEMY

KpOW 10H

KpOW 10H

HBIO HOPK

HBIO HOPK

Huto-Hopx 2006 — 2008
Mockea 2010



the city

thesame
from-the-new-hampshire
rust

salinger

doesn’t respond to emails
outside-the-liquid-twilight
of life

a white-and-black imperial
minimalism is inside

of life

and

still

allthesame
croy’s young
croy’s young
new york

new york

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



1. nec o3epo
2. cHauaja cupsitai
3. a MOTOM COKpBUI



1. the woods
2. first hid
3. and then concealed
the lake

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



pa3MBILUISAA HAJ BOJOMU
Pa3MBILUIATh HaJl BOJOU

HaJl BOJOW XOPOIIO PasMBILUIATH HaJ BOJIOHU



pondering over the water
to ponder over water

over water it is good to ponder over the water

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



IK3AMEH
ready—made

KaKOBa OCHOBHA 1IEJIb
MO23UMn?

OTBEYANTE IMPpaBUIJIBHO U

cpazy



exam
(a ready-made)

what is the main goal
of poetry?
answer this correctly and

at once

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



BIPYT

MOps OTTOPOKCHBI

CUHUM 300D



look
asea’s

blue fence

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov

we’re walled off



C.I.

CaMOYOUUIIBI YMUPAIOT BEYEPOM
peub BSDKET Kak 3amaj JHS

IPOYMM pacCBETHA CMEPTh
I[BETOK-CJIOBA

UX TIPOKUBAET CKBO3b TEMb

paHo OajKOH pacKphIT W HarajaH

BECEell U KHUCEI >KUBOU alejJIbCUH

Mockea

20 anpena 2008



suicides die in the evening
speech is astringent as the day’s west
to others death is daybroken
word’s-flower
lives them through  through the dark
too early is the balcony opened and divined
an orange alive is merry and tart

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



MEJIOC — cyxasl IajJbpMa
3BE3/1 Tyras TOCKa

HUYBE BEUHOE TOYHOE
OIWHOYECTBO

€ro TOUYKHU OTYCPIIaHbI

Y IIpO A€ I'y CTU PO Ba HBI 10
T'YCTOTBHI IISITH 3BE3HON

Korja 6e3padboTuiia
ce0s pa3pasut
CKadaTh OJMHOYECTBO U3 OTEJIEH B OKEaH

OKeaH

19 saneapsa 2011



melos is a dry palm
the tight sorrow of stars

no one’s eternal exact
solitude

its points are ladled away

and gour-met-tast-ed up to the
five stars density

when unemployment
bursts itself out
download the solitude from hotels into the ocean

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



1)

roJIoM BOJbI Ha BOJIE

Ha Omopax Jianax

IIOIIEPEKOM
MOXHATBIM

OCTpOB

TpoJLIe0yc 000pBaHHBIN
OCTaHOBUTCS-B

MOX

T'POM TEPETOPUT U TUHAMUKHU
BCIIOJIOXH TIETap]] TIepeIETHEIC
TPEJH JICHT TIepeIETHEIC

MCIJICHHBIC 6YKBaJ'II>HI>I€

9TOOBI U3 3€JEHBIX IIU(OB

OCTaBIIHCCH IIATHA BbIPAIINBATDH

bop
urouv 2006 — uronws 2009



the roar
of bare water on water
on paw bearings
across-across

with fur

an island

a trolleybus with dangling lines

will pull up-into

moss

thunder will burn out and the loudspeakers
squib flashes of passage

band trills of passage

flowing slowly literal

so as from the green glyphs

to be growing the spots that are left

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



TBICSIYY OCEHEU He ObLIO TaKOil OCEeHU
KECTOKHE
ropopsiue 00 oO1iei Bojie
JIEPEBO aHATU3UPYS
TOTIOPOM Ha KYCKH
nepea-IuioM
cyxasi KHHb
pa3HOIBETHAS
U-HaM
Ha-TIPUBSI3U-y-00pa
TIOCJI€ BJIACTH JIUCTBBI

O BJ1are

3BCHBIMU
3BCHCTD

IMIPHUBA3aHHOCTHU

Mocxkea
23 oxkmsaopa 2005



no autumn like this for a thousand autumns
the brutal ones
talking of common water
analysing the tree

with an axe into pieces

in-front
a dry heave

multicoloured

and-for-us
on-the-leash-at-the-woods
after the leaf’s rule

of liquid

to be ringing
with links

of relation

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



B Oopy

710 TIOSIBJICHUSI OPAKOHBEPOB CIIOB
KUTBI OBLIIH COOAKU
Korja Oerajiu 1o 3emie
co0aKy HE caJii HOYbIO
U OT 3TOTO CTAJIA KUTAMH
cujis B 0€3J0HHOM 03epe
YyA0-KUT MOCIIETHUN
9yJ10 OTYeOYyUHII

U-ymMep

Oopa-06arpam cocHam

710 JTHA HE JI0 JIe3Th
OucepHoOl 6aXpOMBbI
abaxxypbl

YPBIBKH cBeTa Opocuiiu
cobake a3uu

ocrajach Ha Oepery

bop
3 anpena 2006



in the pine forest

before word poachers arrived
whales were dogs

when they ran on the ground
dogs did not sleep at night
and therefore became whales
sitting in a bottomless lake
the last marvel-whale

pulled off a marvel

and-died

forest’s gaffs pines

can’t touch the bottom

of beaded fringe

lampshades

threw snatches of light

to asia the dog

she stayed on the shore

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov



00p — MKOHA OKOHHAsI

JICHU
aec

CTOSIIIIAN TTOCEPETUHE 3UMBI

MOPO3 BPOBEHB C KOPOH

JTydur 000pBaHbI HEOA OMOPEI
OHO
SIPKOE
oe3
orIop

bop
13 aunsaps 2007



pine forest is a window icon
of sloth

a forest
stood in the midst of winter

frost level with bark

rays of the prop of the sky broken off
it
IS
bright
without

props

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



MOIILIN MOeXalu

3a MOCTOPOHHEN HOYBIO KOJIOOH IIaxT

MBI CKOPOCTHBIE MAJICHbKHUE TOCTU

HOYb OKPYXKHOHU U MPOMYCKAMU MECT
axT
CTOSIT

yKazaTesu

HOYb

BJI0OJIb BOJIOM

BJIOBOJTh

BJIOBOJTb JIYHBI JaTbHOOOWHOM

TBI phDKas
0oibHa
[10JIHA
npeiebHa
TBOM HUMO

KOJTyMO

JIOPOror TEPPUKOHA
CBI Tbl MBI ChI ThI
HaM BBIPACTalOT

MaJICHBKHUC BUAUMOCTHU I'YCTOTEI

Tpacca M 4
16 — 26 mas 2009



here we go we went
by the flask of the mines to get some outside night
we are high-speed little guests

it’s night by the ring road and place gaps

the mines
sign posts
stand
it’s night
water-along
aplenty
long-haul moon aplenty
you’re red
sick
full
ultimate
your nimbus
columbus

by the slagheap road

full we are full



for us there grow

little semblances of density

Ilepesoo Usana Cokonosa

Translated by Ivan Sokolov



MIPOBAJTBI MPSIMOYTOJILHUKOB JKU3HU
4epeIyroTCs

C HANPSDKCHUSIMU HETIPOYHOCTH
Koraa

TIPOJICKHU ISITUMBIX HEJIENb
0e300JIe3HEHHBI

U B IPOOJIECKaX IBEPHBIX PyUYEK
3aCTPEBAIOT

peaKO3eMeIbHBIC JTNTIA

MpOYHX JICT

Mockesa

aszycm 2004 — 2007



gaps in life’s rectangles
alternate

with fragility’s strains

when

the bedsores of divisible weeks
are painless

and in doorknobs’ gleams
rare-earth persons

of other years

get stuck

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



J0 TEMHOTBI METET KaK TeMa
CHECT BCTIIACT

OTZEJIbHBIE HE3aMEP3I0CTH
OeJIM3HBI HEMPOJIa3HbIN JTUMOH

OT/EJIbHbIE HE3a0POLIEHHOCTH
0€31BUKHOCTU KOCTHON BBIOPOCHI

3aBAIMIIO TaOJIMYKAMU U KapTOUKAMHU
[0 Ty CTOPOHY NIOKa HArJIyXo
BCE€ COCENIU UTYTUJIN IIIYTHUIIH

cMepTelibHbIe YrpoOsl Oypra

COCyIH
yJIMKH HE0eC MEeCCHBO MECCHMA

B BOPOHKAaX HOYb IIO JIOKOTH

0apo4YHO apoOYHO CTPOYHO U OYEHb KaMEPHO
BCE MWJIM 3aXHBO 32 >KU3HBb

U XOThb Obl OJIMH TaMapWH] JIETKUMA

Ha3peeaem uoeonozusn

ClI6.
24 oexaops 2010



until darkness drifting like a theme
the snow is wearing out

particular unfrozennesses
an impassable lemon of whiteness

particular unabandonments
bone motionlessness emissions

snowed under with catalogue cards
on the other side so far sealed tight

all the neighbours kept joking and joking

the burial snowdrifts of the burg

giga-icicles
clues to the heavens a mash of messiahs

in the vortices the night up to its elbows
baroquely archedly small-letteredly and very privately

all in a chamber drank alive to life

and not one tamarind is light

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov

an ideology is brewing
(st petersburg)



BBEPX
BOJIa IPOpOCIIa
BHU3

IIEPEBEPHYT
TyMaH
TyMaH

B T'OPBI
BOJIa Mpopocia

OH 6pOII}I‘{ " IMyTJINB U3HAYAJIbHO

bop
25 aseycma 2006



up
the water has sprouted
down

upside down
the fog
a fog

uphill
the water has sprouted

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



JI€Hb KOTJla TeHUH paayloT
yUpuKaHbeM O0alyIlleKk HajJ OBparoM
KOpPOBaMH IEpPEBEPHYTHIMU
MaJb4MKaMU B PO30BBIX CaMOJETaX
pacckazaHHbIM POBHO JIEPEBOM
YXOJI0OM
"

TOJIOM MOTHJION

A-na 11 cenmaops
A-ma 18 cenmsaopsa 2010



a day when geniuses cheer us up
by grandmothers chirping over a gully
by upturned cows
by boys in pink jet planes
by an evenly told tree
by leaving
and

by a bare grave

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



OH ObLT 0€3MepHO 03apEH
HO TIPHHSIT MEPY

KAKTyC IPABUI
TOYHOCTb NTULBI BO JIBIY

KaK TyT BaXKHee JIbIpKa 4yeM urypa
pa3aeIEHHOE YEPTAMHU T10JIe

3eMJIsl BHYTPHU HaTAHYTOTO JyKa
3TO rpaHuLA

B HCT'O BICIINJIUCH ITAJIBIIBI naHauef/i

HE JI0 YMEHHE CTOUT Iepe 10 MHOM
HEJIOYMEIO

HEHOBO TPOMKO COJIO TIEJIO TITHII
CIIOKOMHOE BJIBOEM Ha OJIMHOKON BETKE
OpHaMEHT MUCbMEHHAasI HUTKa

K HaM B KOMHATY BOIIIO JBa-TpU peOEHKa
110 BPEMEHHU POXKJEHbE CHU3Y CMEPTH
3apaHee He 3Haelllb POJIOM Thl OTKY/a

IIOATOMY

Yeboxcapol

25 cenmsaops 2008



he was immeasurably lit
but took a measure

rules’ cactus
a bird’s precision in the ice

then a hole means so much more than a figure
a field divided by lines

earth inside a drawn bow
is a border

cure-alls clawed hold of him

underknowledge in front of me

I under-know

birds’ solo sang non-new and loud

a calm two on a lonesome twig

a pattern is a writing thread

two or three children entered into our room
time-wise birth is below death

no telling in advance where you are from

therefore

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov



N3: Hatanusa A3zapoBa. Pa33aBs3biBaHue

From: Natalia Azarova. Counterdisentanglement



CYHAYK
cyunuaa

MUpaThl B HEM 3apbUIX MAOPOTHUKH
OYJTBDKHUKYA HUILETHI OJIECTAINE

TETLIO océmias
JanuaapHo COJIb

Oonb1ie cabenpb 6enécoit 6eCCOHHUILIBI
TEMHOM 0a0yIIKM OKHAMU Ha YIUILY
r7ie Kak/1as MallliHa cyMaciie/ia

MIOCJIC TIOJTYIHS TIPUTUIBIBIIINE KOPaOIH
peneTupyIoT y4eOHy0 UCTEPUKY



a chest

of suicide

the ferns that pirates buried in it

glittering cobbles of poverty

warmth settled

lapidary salt

more and more sabres of sallow insomnia
of a dark windowed grandmother looking out on the street

with every four wheels areelin’

the ships arriving after high noon

drill out routine hysterics

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov



OCEIbIE TYMaHBbI
UX MorpedanbHbIN MIOTOS
UX HAIlOpOM BOJA TIyXxas

10CJIE TIOTYAHS
pBDKUNA 6or
CHU3Y BBEpX
B NIEPCIIEKTUBE
UCKaXKaeTcst



settled fogs
their vulturous devour
their load and the deaf water

after high noon
a red-haired god
in an upward
perspective
distorted

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



N3 3EMCJIb APYC OI'PBI3OK

MBI €JIEM €1eM BJI0JIb TPAHUIL
TO Ha HOYb OTBEPHYBIIKUCH MOJCOIHYXOM
TO HApOYHOU (opMysoi Kamturpaduu

CTIOp Ha CKOPOCTh

MOILIKapOu

OYKBBI 32 KJIIETKH
3aIIKaJIuBAIOT

Pa33aBA3bIBAHNUC
3CPKAJIbHBIC KAPIIbI

3dMOYCHBI B IICPIbI
3aMOJI9aJId Ha IIATH A3bIKaxX

TUOEepaIbl TIPEAIOUYUTAIOT 3BE3 B
JTUKTATOPBI MPEMOYUTAIOT COJTHIIS

XpyM XpyM XpyM

JlyHa CHOBA-HE 3aHATa
JIyHBI OTKPBITBIE PTHI
JIbBBI PACCHIIIAHBI

IO THIILIE JIECTHUII

Ppa33aBA3bIBAHNC

s Te0e CIor0 €€ XOpoM
BO BECh XpaM IUIaHEeTapus

po3se aycinenoep



for rose auslander

out of lands the stump looks brighter

we ride and ride along the borders
now a sunflower turned away for the night

now a specific formula of calligraphy

velocity wager
like midges
letters beyond the squares

now off the scale
counterdisentanglement
mirror carp
soaked into peppers

fallen silent in five languages

liberals prefer stars

dictators prefer the sun
crunch crunch crunch

the moon is vacant anew

the moon’s outward mouths

the lions scattered out

across a thousand stairs

counterdisentanglement



I shall sing her to you in chorus

all over the planetarium temple

Ilepesoo Usana Cokonosa

Translated by Ivan Sokolov



W3BECTHO: OOJIBINAsl YacTh PEK MPOTEKACT
MOJl YYKUMU SI3bIKAMHU
a: Kas3ajoChb B OKHE BCErjaa OJHO U TO XK€
JEPEBO
IOKa Y BOPOT OTBAp CHUPEH
OTBAap KOMHATHOW 3€JICHU
HEYXKEJU 31€Ch Mbl 3a)KUBEM
MbI 3aXKHUBEM
XOYEUb JIU ThI
31€Ch 3aXKUTh 3aKUTh
MOYKET OBITH 3ECH
BCE 3aKUBET
3)KUBET
U OTBETHOW CTapOCThIO
Ha MCHS HE HaKUJbIBaWCs
HE HAKUbIBANCS



it is well known that most rivers flow
under foreign tongues
and it seemed there is always the same tree
in the window
while a draft of sirens is at the gate
a draft of indoor plants
Is it true we will dwell here
we shall dwell here
would you like
to dwell here
perhaps here
all will heal here
dwell here heal here
and don’t snap at me when you answer age

don’t snap at me

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



OOBIYHO 51 TPOBOJMJIA BEYHOCTh JJOMa
HE BBIXOJs CMOTpPS HA HE

CMOTpPsI CMOTPSI A0 APEMBI ABIP

110 HACTYILICHHS CE30HOB

10 YIUBJICHUS

HACKOJIBKO 51 TOPU30HTAJIbHA

BU/I 3pEHUS BIOJICIa00CTH
IIEPECKAKU MHE 3TY HEBO3MOKHOCTh
IPEKPATH TBOPUTH I10 KUBOMY
CMOTPHY CMOTPH NOAYIIHON AyXOTOH

MOMUX JIIOJIcH ABOMHAsI Macca

daiin: 060 mue



I used to spend the eternity at home
without leaving watching the without
watching watching until shreds dream
until the seasons are here

until one wonders at

the scale of my horizontality

sight type—half weakness

would you retell me this impossibility
stop creating on the raw

look see souls stifled tight

my people’s double mass

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov

file: about myself



6e3paboTHast 1poOb JeTa
IIEHTP HACENEH aKIUICHTHBIMU CYIIECTBAMH
ITHBIPSIOT BOJATHIIBHBIE 3BEpH
¥ TIO 3aJIaM TO TI0 3ajam
T10]T TOTIOT UTIOTEK



the drumming of summer unemployed
the centre is inhabited by accidental beings
beasts skitter around volatility
yes into the halls or into the halls

to the marching of mortgages

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov



CUMTAJIKa OT ceOs
TYT U TYT XOPOULIO MOBAJATHCS
€CJIM MBICIIH pa30yKEeHHBIM JICKAaHUEM
€CJIM COJIHIIE OTIPBI3JI0 BOOOpakaeMoe
€CJIM COJIHIIE OTIPBI3JIO0 (PaHTa3UI0
€CJIM COJIHIIE OTIPHI3JIO a3
€CJIM COJIHIIE OTIPBI3IO KOJIIaX

BBSIBb ThI BEIHY/Ib MCHSI

ThI OTHIO/Ib



how nice to laze round here and here
if the thoughts are lounging awakened
If the sun gnaws off the imaginary
if the sun gnaws off fantasee
if the sun gnaws off an eye
If the sun gnaws off the collage

awake you make me

you Il unwaken

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov

a counting rhyme for self



POMAHTUYECKUI yKHH CO CBEUAMHU
U3 LIUKOPHS
apXan4HbIE aHAPXUCTHI UTPAIOT
BUHWJIOBBIE COPOKAITATKU
XOPOILIO Ha MOroJe raaarh
TO JIU CTO CHHHII pa3Ma3aHHbIX B Macjo

TO JIM aHTUKAITUTAJIUCTHYCCKOC HAKOIIJIICHUC



a romantic chicory candle lit
dinner
archaic anarchists are playing
7-inches
it’s nice to read the winds
either fifty finches crushed into butter

or anti-capitalist accumulation

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



MOKUBU B PUTME MBUIbHOM
rJ1I00aJIbHOM TITyNOCTH
TN
JIOJIFOr'0 ToJIoNéna

II0)KMBU B PUTME TOPOJ 3aXkKKEH
3apsKEH 3apsKEH

IMOKUBU B PUTMC BaTHOU
HAJIMYHOM HEBEXKJIMBOCTU
501041
HECABMKHUMOCTH

BpCMs PUTMHUYIHO KapKaCT MapKCOM

ITOXXMBHU XOTH B KaKOM-HI/I6y,HB PUTMC

IMIOKUBU B PUTMC MOPOKHU KAPMHWHHOI'O OTTCHKA

noxeaJiol



try live for a while to the beat of a soapy
pan-global stupidity
or

a lasting ice slick

try live for a while to the city-blaze rhythm

afire  alive
try live to the beat of a woolly
immediate rudeness
or
immovable assets
time keeps time marx-cawing

try live to no matter what rhythm

try live to the beat of a maroon hassle

Ilepesoo Heana Coxonosa

Translated by Ivan Sokolov

eulogies



IIPOCTPAHCTBO HACEIEHHOE
BCE MPOTOTUIIAMU

IIPUMUTHUBHBIC KOPOJIH
BCC IMOyMHpAJIA

HC YAaJIOCh CIIPABUTHCA UM
HHU C MYKCKUM HHU C )KCHCKUM

OT IIOPYH MOJTyYaTeIen
bor 3abpancs B cebs

TaK CaMOOT'PaHUYIHIICA
YTO U HC IICICCTCII

caMocchuIKaceOst 9TO
pacuBEn JIt010/ICHIPOH

UTpaj CpeTHEHbKYIO POJIb
CKBO3b COHJIUBYIO IbLIb

N HaTOIIAK 3aIlyTaJICA TOrda
bor cran APTHUKIIb

NEPEMECTHIICS B CEPEUHY
UCKPBI PacCesNCh

U 3aTOYMIIUCH B Beepa B
CUPEHEBYIO NITHYb

U MATEHBbKYIO MOTYUYECTh
YKUJIA B IPAXKCKUX JBOpax

MAJICHBKHC I'OJICM4YaTa
TCIICPD I'OJICM JICKUT

TOPU30HTAJIBHBINA — MOU OTEIl

KOCMO20HUA



a space all inhabited

by prototypes

primitive kings

all successively died

they didn’t manage to cope

with the masculine with the feminine

owing to recipients’ blight

God got into himself

self-restricted himself so much

that he didn’t even rustle

self-exiling oneself  itis

the crowdendron has bloomed

it played a middling role
through drowsy dust

and got confused at full blast

then God became an article

he moved to the middle

cosmogony



the sparks dissipated

and confined themselves to fans

to lilac abbirdity

and softish mightiness

once in the Prague yards

there lived little golemlets

now a golem is lying

horizontal—he is my father

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



no3Thl Ha OyKBY a
YMHUPAIOT HEPBBIMU

AHIICJIb CTaJad LOCJIaHOM
HE IIOMOIJIO



poets starting with “a”
are the first ones to die

antschel became celan
didn’t work

Ilepesoo Usana Cokonosa

Translated by Ivan Sokolov



Ha cmepmov MPYyOHOIL PO3bl

posa: B [I€M3aKE€ BCEJIICHHOM HE TaK YXK
MHOTO  MOJUTHYECKHUX VCTHH
U OHM PA3JIUYUMBI cpasy

KyAPSABOU KOXKEU
TBOE TIIOCJIAHUE  TEPBOTOJIIIE
TaK IIpOpacTanTe

TOPU30HTAIBHO ccuimoii  Ha ce0sS CBOMX  TSHHTE 3aBTpa
TOPOJACKHE JOPOTH TPOXOIAT

IPSIMO MEXIY  CTOJUKAMHU
Kade
CTOJIHII

OCTaHOBIICHBI

B HEOECHyl0  pa3MasHIo
Oy/ATO HEMTPOTEPTHIN TOXK/Ib
CTajno Pa3pO3HEHHO

cy)156a pacceiiaChb II0IM0JIaM

KaK TO pa3 JKUJIn ObLIN ABa pasa: 3TO

- pasHbIe PO3BI:
TBI:
COMKHYJIach OyKBa-TJia3 HaTsHYJa Ha ce0s CYIIECTBOBAHHE
yOUTBI  TI1a3-KJIacTep 3aTSHYJaCh WM TOJBKO B MECTax
na3yph Te0e B TIOMOIIIb pa3peIméHHbIX
COOCTBEHHO ThI KTO YTOOBI BBIKUTH
pacIiulacTaHHOU HaJ
roJIoOBaMu
6a0ymIKoit
u obe: B SIPOCTHBIN paii:

B I10JI€ KOMOAWH COOMPAIOIIUA PO3bI



in memoriam of a difficult rose:

rose: the universe’s landscape has hardly

many  political truths

r.l.andr. |.

and they are discernible all atatime

by curly skin

your epistle to the proto-crowd

hence sprout up
you all with yours horizontally pull with yourselves tomorrow
city roads pass
right between the tables
of the cafés
of capitals
halted

into celestial mush
as if an unwiped rain
itis  dispersed

fate has seated itself in two

once upon a time there lived two times

these are different roses:

you:

you:

the eye-glyph is closed have pulled existence over yourself

a murdered eye-cluster only inhaling it in designated areas



may azure help you actually who are you to survive

as a grandmother sprawled flat
above the heads

and both: into atumultuous heaven:

in a field a combine is harvesting roses

Ilepesoo Hseana Cokonosa

Translated by Ivan Sokolov



énka 2008

beccounuya
— omo
Kamezopus

Jlesunac

HEIOAEeIaTh —
CMOTpIO Ha
OeccoHHUIY ETKU

YBA3ar0 B OXaIlKH

HO TaKOM OBbLIT M 3UMHUUN

ryJ [apaMu o Kparo

nan

Thl HOYBIO HE YBsJal

sy TeOs1 B OECCOHHHMIIE CHXKY 3aKOJIKOU

MHE HEeKor1a 0e31apHOCTh JTHS



2008 christmas tree
insomnia is
a category...

E. Levinas

leaving unfinished—

watching the insomnia of the christmas tree
sinking into the bundles

into silence instead of scent

that was precisely the winter rumble

balls on the boughs’ borders

don’t wither in the night

1’m a hairpin sitting in your insomnia

for the day’s lack of talent no time left

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



OHa ObuIa B OEIJIOM IJ1aThe
Ha Hel ObLJI HEBHATHBIN CPOK
eBporneickux 0adodex

3a €JIOYHBIM BUHOM ITOILIA
a TO 3aKpOIOT
NO30JIOYEHHBIN 1OE3]I CIILIIICH

IIOMEXHU KaK KMCTH TSKEIBIE CKBO3b
KYCTapHBIN 3aKaT CBOU
KaK JIFOAU-KAaTOJIUKHU
YKEJIAI0T APYT APYTY BBLKUTH
s ena



she had a fugitive dress on
she was wearing an indistinct lifespan
of european butterflies

let’s go buy some fir-tree wine
or they’ll close
a gilded train is heard

static noise as heavy twigs through
their handicraft decline
she was watching
catholic people wish each other
to survive

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



KAJIEHJAPD
CALENDAR

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



JICTUT MbLJIb HA TTOJIITYTH K COJIHITY
JICTST TAHTEJIH JIETKHUE MOJIOCAThIC
MBICJIN POHAKOT CYMKH

B CETOIHSIIHUNA O€30HHBIA CHET



dust is flying halfway to the sun
dumbbells are flying light and striped
thoughts dropping handbags

into the bottomless snow of today



MHUD 3PUMBIA 3UMOPOIOK
oTTasula JId SITa
110 JIBJY JI JIFOAU
HE YMEPJIO JIU MOpE
yCTaB CMOTPETh HAa HUYEro

N3 HUYCTO CIUICIa KOCHUYKY



the world a kingfisher in sight

whether vyalta has thawed out
whether people over the ice

whether the sea still alive
tired of watching nothing

I made a braid of it



COJTHIIE3AIUTHEIA COH
Ha CKOpPOCTH

I'pEMAT HCCOBIIAACHDBSA



a sun-screen dream
at a speed

thundering noncoincidences



BUJIUMBII MUD B3BAJIMJIM HA COBPEMEHHYIO KaTalIKy
TIOJT OJIESTIOM
TIOTHSIT Ha
yI0OHYIO BBICOTY

M BBIHCCJIM 3a



they hoisted the tangible world onto a modern stretcher
under a blanket
lifted it up to
a convenient height

and took it out



rpadpuTtu HE TOPST
yTJIbl HEU3JIEYUMBI

MOPC BOBCHO HACTOAIICC



graffiti don’t burn
corners uncurable

the sea is at its most real



MCAJIMTCIIbHBIM I[I:I6OM ropjo
6G3I[OpO)KBC qeperaxoBocC
Koraa KaXxao€ XOIUThb

OyJeT HCTOJIKOBAaHO KaK yMHUpPaTh



the throat rearing sluggishly up
a tortoise cross-country
when every ‘walk’

is interpreted as ‘die’



rpaHuIla — 3TO JBa pTa

y Kojoaua

OPOYHO JIepKaT

KYCOK OICKIbI



a border is two mouths
beside a well
solidly holding

a piece of clothes



CcHer OecCBETEH

KOrJa ymnan



snow is lightless

when it fell



CerogHss B BO3AYXC

HC IIO0 rogamMm CepBéBHO



the air today is much

too serious for its years



O6u30oH B 0003¢ Heba (bopMyibI

030HOBBIH 03HOO 3710061



abison in sky’s string of carts formulae

ozone shivers of malice



ApBI CTPAXOB MO NapycoM
JIEPEBO MPOPACTAET U3 JETCTBA
U ypacTaeT oOpaTHO

HECIIOMAaHHOC



fear couples under sail
a tree grows out of childhood
and grows back in

unbroken



JICC
MOJIHBIN Tr'OpJIOBUH
HaJyBHOT'O KOMapa

BCC



wood
full of bottlenecks
an inflatable mosquito’s

weight



CTUXHU
CHOCUT B CTOPOHY
OT KaXJI0M MPOE3KAIOIIEN

MallTuHbI



poems
get swept aside
by each car

that passes by



MOCT —

CIIUIIBI BBO3AYyXa



a bridge is

spokes of mid-air



TUTSIK
B KaXKJIOM 4Y€JOBEUECKOM MsICE
JIaJIOHU CTOMMSI

Kak

HOXKH



a beach

in every human meat
hands erect

like

knives



€CJIM CMOTPETh KaK
IJTAHUPYET JINCT

MOHO OTAOXHYTBH OT B3IJIsA1a



watching a leaf
plane down

one can rest from looking



THETCSI B NOABOJHBIN
KOPaJIJIOBBINA puQ

OB O0€3 TBO3EH



into an underwater
coral reef rain

is bending without nails



B OBCUHE BEYHOC
JAPEBECHBIC BEIPA 3eMJICPO3bI

Ha BBIMOKIICM I'OPHU30HTC



into the ever sheepish
wood-buckets of earthrose

on a soaking horizon



JATYIIKYU 1O YIIU B pOce

frogs up to their ears in dew



MECTHBIMN AO0XKIb ITO3BOJISACT YKPBITHCSA

ot bora

OT €r0 BEYHBIX CTPYEK



local rain offers shelter
from God

from his eternal runnels



Ha CTYIICHbKAX CHUJCIIa

npeabIAyIas cyma



a previous land

was sitting on the steps



someone’s-already-lived-here

the boards are warning
and-we-expected

we’d be the first

denizens after the rain



TYT-KTO-TO-KHJI-yKE
OpeynpekaaoT JOCKH
a-MbI-TO->KJaJIH
nepBbIMU OysieM

JKUTEIISIMHU TIOCIIC JOXKIS



JIETO U OCEHb
HACTaJId OJHOBPEMEHHO
HO HE MOTYT

TYTHM Y3JIOM



summer and autumn
have setin  simultaneously
but are unable

in a tight knot



3BEPb 3PECHHUS
HO JIpeMJIET

YCJIOBCYCK ClIyXa



a beast of sight
but slumbering
the little man of hearing



HO HAKOMNUWJIMCH 3BE3IBI
HO CTPUYb UX PAHO

pPaaoCThb MOTCPAHHBIX MBICTIECH



but there’s been a surplus of stars
but it’s not time to shear them yet
the joy of lost thoughts



U3 MOPS BbLIE3aET
MpaMOpHbIil OU30H
U 0CEIacT

Ha KaMHAX



a marble buffalo

crawls out of the sea

and accumulates

on rocks



JICTAJIBHBIM IIOJET JIUCTA
JaUCTa IPOMEKYTOK
poxgaercs ero (¢dopma

IMoX0Kasd Ha HHXHUD



aleaf’s lethal flight
an interval  of the leaf

its shape is being born
resembling a fig



XOPOIIIO MBICIIH JIAIIOU

JIOBHUTH B I'OJIOBEC



nice to be fishing for thoughts

with the paw in your head



CKBO3b I'a3 3ByKa
3ra rora pa3ropoxcHa



through the gas of sound
the south’s dark is sagging



HOYBIO
3€EMHOU MSTYHK
CpbIBaeTcs ¢ OaiaKoHa
U OTCKaKHUBaeT
oOpatHO



at night
the earth ball
drops down from the balcony
and bounces
back



IyTI0 70OpOBOIBLHOE
JOIMHI JeNpPeCcCuit
no6po apedezxkaiiee

ACTU CMCHUTC IMMOITHUKY



a deliberate dent

depression doping

a drumming goodness

dear children do change the poetics



€CJIM CHJIETh B Yacax U3HYTpHU
BpEMSI IBUKETCS

CIIpaBa HaJIEBO
Y €ro CTAHOBUTCSI MEHBIIIE



when in the clock inside
time moves from right to left
and goes less and less



BCCraa

OTKPBITO

MOPC rora



the sea of the south
IS ever
open



Iepeao0 MHOU
OCTaHOBWJIMCH JIBEPHU
KaKOe-TO YHUCJIO
3aCTpAIIO0



in front of me
doors have stopped
a day in a month
got stuck



HOSIOPbCKUI MOJACHB
KaJIbSIH HACTOJIbHBIX PBIOOK
OTHETYIINUTEb 3aMPATaHHbBIN



a noon in november
a shisha of desk fish
a fire-extinguisher hidden



neKkabpb MOI0POIKa
BCEM OCTaETCSI MEHBIIIE
KUZHU

s TYT HOXKAITYH

ITOCTOSAHHO ITOCTORO



december’s gone up in price
everyone’s got less life

left

1 guess 1’11 be standing here

for a permanent while



PACKOJIOTOW MYpAaIIKOH
JNEHIU JHS



a cracked creep
the day’s dandy



lost and found
y MEHsI TaM ObUIO yITaKOBaHO MOpE
CKOpE€e BCEro 3TOT YeMOJaH

OH SIBHO COYUTCS CKBO3b

MOJIHHIO



lost and found
I had a sea packed up there
most likely this suitcase
it’s clearly leaking through

the zipper



pacrpaBUB BCce KPIOYKH Ha HeOe
yPETYJIHPOBAB BCE TCHU Ha 3eMJIC

MOBCIOAY UIIYT YOUIIly MOpS



all the hooks in the sky smoothed out
all the shadows on the earth fixed up

the sea’s murderer is wanted all around



Ha X0JI0A€
Harmuec re¢Hbl



in the cold
stark naked genes



nepen J0KIAEM
B IIyCTBIHE
HIKE JIETAOT

UCTpeOuTEeNH



when jet fighters
hover lower
in the desert

rain is on the way



MO3JIHEE PaHHEE YTPO

NpPOILIOE PACKYIUICHO

ayaceC  OTKPBITBIC PUCKH

JKUBET B T'OJIOBE 3aHaBECKa

B IIIOKOJIAJIHOW Tps3U

HOBOI'OOHEC obuTaHue



late early morning
the past sold out

open risks of wonders

a curtain rests inthe head
in the chocolate mud

new year’s habitation



- 5 IO/ TBEPJIBIM JIBJIOM PSIIOM PSIIOM
O] JITHBIM JTFO0€I0M
paz0yanTe MeHs pa3oyanre

ceryac TO celyac To cemyac

- 0 O;mm3kag 0e3aHa
cocenHsAsa Oe3mHa
cocenckas 0e3maHa

OJIM3KOCOCeTHSS Uy KOrHA

- bor GeckoHeuHO Man mMai
COCPEIOTOYCH U CXKAT CxKAT
OH CeIIo mocpeau Oypenoma
pazOyanTe MeHs pa3oyanTe

celyac To celyac To cemyac

- 0 On3kas Oe3aHa
cocemuss Oe3qHa
coceqckag Oe3aHa

OJIM3KOCOCETHSAS UyKOMHA

- CTIOM MEHS B HATYPaJIbHYIO BEIIMUUHY
Y COMHEHHSI UCTIOJIMHOBBIC
OOJIBIITUM KYCKOM OJHUM OJHUM
pa3oynute pazoyaure

cerlyac TO celyac To ceryac

KOpomKue neceHkKu 0e30Hbl



- 0 O;mm3Kag Oe3aHa
cocemuss 0e3aHa
coceqickasg Oe3aHa

OJM3KoCcOoceIcKas 4y KOnHa

- ITEPOJIAKTHIIA Ka4aroTCs B BETPE
Oapaxyio MOpsi COpBaHO
MUP BBIYECAH J0 CCOP BhIYCCAH
paszoyante pazOyante

ceryac To celyac To cemyac

- 0 Oym3kas Oe3gHa
cocenuss 0e3aHa
coceckas 0e3qHa

Onm3KococecKas 4yKOrnHa

- MbI UJIEM HEMTPUSITHBIM I1aroM
10 MEPEMICUKY
ITIOPBAHHBIM TPaIioM
sl JIETKasl JIOBKasl JJOBKas

KaK JIMHEWHBIE renapiabl



-- me under frosted ice near near
under an ice cannibal

wake me make me wake up
now some time now right now
-- 0 close abyss

neighboring abyss

neighbor’s abyss

nearbyneighboring strange land

-- God is endlessly small small
focused and clutched clutched
he’s a saddle amidst the windfall

wake me make me wake up

some time some time now right now

-- 0 thee close abyss
neighboring abyss
neighbor’s abyss

nearbyneighboring strange land

sing me full size

little ditties of abyss



and tremendous doubts
in a big lump big one one
make wake up make wake up

some time now some time now right now

-- 0 thee close abyss
neighboring abyss
neighbor’s abyss

a nearbyneighbour’s strange land

-- pterodactyls are swinging in wind
sea rugs being disrupt

world’s combed out to strifes

make wake up make wake up

some time now some time now right now

-- 0 thee close abyss
neighboring abyss
neighbor’s abyss

a nearbyneighbour's strange land

we walk in unpleasant steps

across the isthmus



torn by ladder

light deft deft me

like linear leopards

Ilepe6oo Acu Baiimypamosoii
Translated by Asya Baymuratova



JINTYPI'US
LITURGY



aumypeus

9TOT ACHDb YCPE3 Ioa KOoraa uCuc3acT ToJI0C

yTPOM NOMAEM Ty
rje Te0e HpaBUJICS 3aBTPAK HEMPEMEHHO
C YKapeHOU KapTOLIKOU

Tbl CMOTPECJI CKBO3b HCTO Ha MOPC TaM
TCIICPb MOXKCT 3510HET TBOH

IoJIocC

C  Iora BO3BpalaJlCh B MOCKBY Yepe3 KypcK Ha
NEpeIHEM CTapOM CHJICHHUH I10 KOJIEHO
s-3aBaJICHHAs sI0JI0KaMU
NOMHEIIb HEe BOpOoUaics TpeOoBal 3aropeblii

IrojiocC

a MIOTOM ThI XOTEJI YTOOBI 38 BCEMU I'paHHUIlaMHA

CMEIIMBAIIA OTYPIbl U TOMHUIOPHI TAK KaK
HAaJI0

TO €CTh IIO-PYCCKHU

a HE TaK KaK OHM 3TO JEJIAI0T IIIYIIO0
HUKYEMHO Pa3aeiIbHO

ThI XOTCJI 9TO 'POMKHUM

T0JIOCOM

IIpO CMCPTH JICTYC IIUCATh B KYJIMHAPHBIX
TCPMHHAX BCAb e€ HaJg0 IIPOIJIOTUTDH

" HC IIOIICPXHYTHCA



ToJ10COM

Ha YTEPSHHOM IIJIEHKE IOJIOC IIOBTOPSIL
IIPO TO KaK BaXXHO
ONTUMM3UPOBATH TPAHCIIOPT ra3a

ThI CTOJIBKO pa3 pCri€cTUpPOBAJI pC€Yb HaA 3alIUTC

YTO OTO 00ECIIeUnBaI0 aBTOMAaTU3alluIO 3alIOMHUHAaHUA

rojoca

94acTO MPOBEPHYB YIAYHYIO CACIKY
HarpuMmep ¢ Mebennio uiu papdopom

XBAaCTAJICA HAIIpAaBO HAJICBO
a ITOTOM OT CTOJIBKHX CBOpAYUBAJICA
B OXKHUJaHUU XyAIICro Jy4aero

I'oJIocC

KOTJ[a MalllKa IoTaJia Mol MalliHy pa3Be
MO>KHO TaK yOMBATHCS MO KOIIIKE

OoJiblie COOCTBEHHOW MaTepu TO €CTh
Moei 6a0yku

ThbI pblAaJI BO BECh

I'0JI0C

a B TiepeyJIKe B MIOHXCHE TeOs BAPYT
obo3Baiu jude

ThI Ha4YaJI pCHINTCIIBHO 0osATBHCS

U O TOM 4YTO KUTb B ICPMaHHUHN



TeOe OYEBUHO HE HPABUIIOCH ObI
ThI COOOIIAJ CTPALIHBIM

ToJ10COM

u LOCPKBH THI JICKaAJl CO CIJICTEHHBIMM NaJIbLIAMU
nx
Imaria
CIUICIINA YTOOBI PYKH IO CTOPOHAM HC PACCHIINTAJINCH
a roJioc OATIOLIKHU TO U JACJI0 3allMHaJICA ommubacs

HO ThI OBUT CTIOKOEH
IIOXO’KE ThI CJIYILIAJI CBOM CBOM

IoJIoC

TGJ'IG(l)OH ObLI B COCCOAHEM ITMOHCPCKOM JIarepe
ABa KWJIOMCTpPaA OJHA 4€PE3 I10JIC C OONBIITUMU KOpOBaMHU

B IUIaThE B KPACHYIO ITOJIOCKY
TaK 4To YEPHBIN OBIK YBSI3aJICS yaJI0Ch

n006exaTh HO B CTapoi TpyOKe Tperiaio
TBI MOJIOJIO TPOMKO YTO CKOPO MPHUEICIITH

OBLIO PAJIOCTHO €JI€ CJIBIIIATH TBOM

T'0JI0C

U TeOs 0Ka3aoCh HEMAJIO HATMCAHHBIX KHUT XOTS ThI U
cam 3a0bIBai 0 (hakTax
CICIAaHHOM TIPOIILIIOM

KOHCYHO Ir'JpO U ITHCBMOABTOMATHKA

3TO HE TO € caMoe 4TO Kadka
HO BCE K€ 3/IECh Ha OJIbIIIaHaX Bbl TAK PSIZIOM B KAKUX-HUOYAb

CCMHUACCATH MCTPAX 4YCPE3 CTCHKY



1 BaM €CTb O YE€M IOTOBOPUTH
KPaCHBBIM XYAbIM

ToJ10COM



this day ayearlater when it disappears a voice
in the morning we’ll go where

you used to like breakfast certainly
with fried potatoes
you would look through it atthe sea
where now Yyour voice may be shivering with cold
voice

from the south we were coming back to moscow via kursk
in the front old seat up to the knees
I the one heaped with apples
you’ll bruise them quit squirming demanded a tanned
voice

and after that you wanted that over all the seas
they should mix cucumbers and tomatoes in
the proper way
that is the russian way
and not the way they do it stupidly
good-for-nothingly separately
you wanted that in a loud
voice
it’s easier to write about death in culinary
terms as one’s got to swallow it
without choking on it by one’s
voice

on a lost tape a voice was repeating
how important it is
to optimise gas transportation
you had rehearsed your speech for the thesis defence so much
that it ensured the automation of memorising the
voice

often after pulling off a nice deal
for instance with furniture or chinaware
you’d be bragging about at large

and then so many would make your voice shrink back

in expectation of the worst best
voice

when mashka was run down by a car
is a cat’s death really worth acting so broken
more than one’s own mother’s that is

liturgy



my grandma’s
you wept at the top of your
voice

once in an alley in munich out of the blue
you got called jude
and you began resolutely to fear
and that apparently living in germany
wouldn’t be any good
you would say in a scary
voice

in the church you lay with your fingers interlocked
they

papa

were interlocked so that your arms wouldn’t scatter around

and the priest’s voice faltered and failed now and again
but you were calm

it seems you were listening to your own your own

voice

they had a phone line in a pioneer camp nearby
two kilometres on my own across a field with large cows
in a red-striped dress
so that a black bull got tagging along
I came running just in time but in the old receiver a crackling noise
you youthfully loudly that you would come soon
it was a joy barely to hear your
voice

you turned out to have written quite a few books
though you yourself would forget the facts
In the past you made
surely hydro- or pneumatic automation
Isn’t the same thing as katka
but still here in olSany you two are so close just some
seventy metres across the wall from each other
and you do have things to talk about
in a handsome lean
voice



BPA3NJINA

BRAZIL

a sound protocol regarding the state
of affairs in the world in the year 2016
in eight brazils

forv. f.

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



roJl BEIPOC U3 310ca
roJi BJe3 B acTOpajb
B ITaCTOpajb

CBETEI CEBEP
YEpEH T

BApYT
pasa jenpeccus pasa pasa pasa
0 Opaszwius 3uMHsis !

0 HavaspHas OykBa cakpaibHast!
0 nepuHaTanbHas Opaszuius!

MIEPEHOC JIeJ1 JIIOAEH IeTeil AepeBa JICHEer el
Tepeaes JAEU ICHET JeTeH el
JIeNI AeHEeT JeJI JII0JIeH JeTen el

YEpPEH CEBEP
CBETEIN 10T

BIIPYT
o BJIC3 B IIPOTOKOJI

B IIPOTOKOJI

o Opazunus !
0 bra si sou eu!
0 bra si sou eu!
00pa3sl pocTa 3a001aYHbIC
paszobadeHue pocra
IIPOX0IKUE U3 3EMJIM IIPOU3PACTAIOT POBHO
POBHO HACTOJIBKO

9TO 3a0BLIH KaK Ha3bIBACTCS
pazobiraueHue pocTa MPOXOKUX

POBHO 3a0BIIM YTO Ha3bIBAIOTCS

pasa pasa pasa
BOT pa3 M pasa

OTIYCK OTCYTCTBHS

opazunusn
nepeasn



the year’s out of the epic
the year’s in a pastoral

a pastoral

north is white
black is south
throughout

pasa depresssion pasa pasa pasa
o brazil of winter!

o sacral initial letter!

0 brazil perinatal!

peri-location of matters men minors matters timber monies

peri-division of men monies minors matters
matters monies matters men minors matters

black is north
white is south
throughout

the year’s in a protocol

a protocol

0 brasilia!

0 bra si sou eu!

0 bra si sou eu!

oh braces of sky-rocketing growth
sky-high growth exposure

from under the ground passers-by evenly grow
even if only
to forget what one calls

passer-by height exposure
even if they forgot they’re called

pasa pasa pasa

brazil one



here passes a pasa



YTO M 3a0BIJIM KaK UX Ha3hIBAIOT
COCCOHUC

3a00p pacTET OenbIil 3eNEHBIN
HO He OaHaH

9TO HOHyTHBIﬁ 3360}) CTCKACT BCCh B IIOAIIOPKAX

9TO HaCTBIpHBIﬁ IBCTOK C PBIZKUM KIIFOBOM
METHUCHU3alIHusd CMBICIIOB

IO JIMILY I[BETHI U MTHIIbI
MOTEPSBIIINE

MOJIMIIECHCKHUE C LIEJIBIMU
aBTOMaTaMH

6ac ¢uonera
0ac 3eMHOTO MyJara

3aMeuas MOoHypble 0OCOOCHHOCTHU F0KHOTO MOTyIIapHs]
r7ie Bce 0€30MacHbIE OTPaibl BCE KEJIE3HBIE MPYThs
BCE UMEHHO 3a00pbI pacTyT U BHIPACTAIOT HAPOUHO

IPYTOro IBeTa MeTaja

opazunus
emopasn



that they forgot what they’re called
by their nearest
there grows a fence white or green but
not banana
it’s a companion fence trickling down all in props
it’s an obnoxious flower with its red beak
metisisation of meaning

me—ti—si—sation

plants and birds brushing

having lost
and the police with whole

big guns

the bass of magenta
the bass of the earthen mulatto

noticing the drooping peculiarities of the southern hemisphere
where all secure railings all cast-iron bars

all precisely fences rise and grow on purpose

now a different colour of metal

brazil two



opazunus
mpemus

— ¥ XOTh 3TO HEBO3MOXHO KaXKETCSI BHYTPH JKEJIC3HBIX
3a00pOB U3HYTPHU TOXKE TOJIBIE TIPYThs

— IIOCJIC T'PO3bI HA CTATYIO XPUCTA ITOCTABUIIM I'POMOOTBO/

— TUTO/IBI OTIABIITUE MEIIIKH JIUCThSI @ TaM 3aIUICTEHHOE yXO
CITUT KTOTO CYO3KBATOPUATILHO TPYXJISIBO CTYKOM
BAaTHO 3BYKOM IEPEXOOM TITYITUTEIIEM MOJIBIM JIEPEBOM
xKeneoOpa3Ho

KPOXJIO PBIXJIO CBIPO He3aueM PhIObI HEUETKUX JIOPOT U
pBIOBI (hOpM pacragaroTcs Ha KYCOUYKHU U

3apacTaroT Ha3BaHUS UJIEU 3aPACTAIOT HULLIUMU
BOJTHOM ITBIJIBIO U THIETHOM TaKCOHOMMEH

0 9TO OTCBIPCBAIOIICC MHOFOO6paSI/I€ HCUYC3HOBCHUA
O Pa3pbITEIC MHOKCCTBA 3apaCTaromiuce

TeJla 3a1elCTBOBAHBI
TeNna
ja J1a
Ja Jia ja
Ja Jia ja



brazil three

“and though it seems improbable within cast-iron
fences there are also hollow bars inside”

“after the storm a lightning rod was installed on the statue of christ”

“fruit fallen bags leaves and among them a braided ear
someone is sleeping subequatorially crumbly tapping
cotton-woolly rapping a passage a muffler a hollow tree
gelatinously

crumbily quaggily soggily uselessly the fish of the fuzzy roads and
the fish of the shapes disintegrate into pieces and

are overgrown names ideas are overgrown with paupers

with water dust and futile taxonomy

o this dampening diversity of disappearance
0 ploughed up multitudes getting overgrown

bodies last

last
la la
lalala

lalala



B OTTEHKaX TUHBI B MOJIETE Kanuoap

HEOCBOEHHOT'O IMKHU
HECBOUCKOTO
HECBOETO

Oap G6ap 6ap 6ap 6ap Gap Gap Gap Oap
6ap 6ap 6ap 6ap Gap 6ap Oap
OyzeM anporpraTopaMu arporprHaTopoB

KOITIOIIHUTCA 3EMJIA ITOJIOXKCHHAA

00BeIEM HUIEI0 OCBOECHHUS
KapaHJaloM
110 KUPHOM 3eMJIe
HEMPOCTO —
NPUAOPOKHAS KOPPYILUS
0 sistema ndo funciona
[y cuctoma Hay yHCHhOHA]
o sistema ndo funciona
C TOW CTOPOHBI
CBhIpbIE€ KPUKHU B OKE€aH
C TOW CTOPOHBI
CBIPbIE KOPKU B OKE€aH
sl IPOXOAHOM IMOJIOCATHIN apTUKYII
TEKTOHUYECKOTO HE3I0POBbSI MECTHOCTHU
TaKT TaKT TaK TAKT TAKT TaKT TaK TaKT TAKT TaKT TaK TaKT

Oap Gap 6ap Oap Oap Gap Gap Gap Gap
Oap G6ap Gap Oap Oap Gap Gap

opazunusn
yemeépmasn



brazil four
in algal tints a capybara in flight
pits of the unassimilated
unfamiliarised

unfamiliar

bar bar bar bar bar bar bar bar bar
bar bar bar bar bar bar bar

we shall be the appropriators of the appropriators
the laid soil is fumbling about

let us encircle the idea of reclamation

with a pencil
on greasy soil

it is not simple

roadside corruption

o sistema nado funciona
[u sistema nau funsiona]

0 sistema néo funciona
from the other side
wet yells into the ocean
from the other side
wet peels into the ocean
1’m the stripes of a commonplace code number
of a tectonic illness of the land
tack tack tack tack tack tack tack tack tack tack tack tack tack tack tack tack

bar bar bar bar bar bar bar bar bar



bar bar bar bar bar bar bar



opazunusn
namasn

rnoexasia B TEHU MOJHBIE CIIENBIX (GPYKTOB U

TEHU OT (PPYKTOB OTIEIbHBIE

OHU MMAaXHYT HAIIOKa3

HCBUIUMBIC B ) KMYpPKaAX - X
CBOHUX - X

OOroB M HAIIIUX 3a0IHO

3apPAKaArOT Oeccriinem
nepeMeuiaroT

UX BBIHOCST M3 OOJIBIIIOT0 ropoja
MOJKET Ha ONFDKHUHN TUISHK MX
WJIN Ha TPS3HBIN OCTPOB MX
WJIA HA HEOXPAHSEMBI OCTPOB HX
¥ BHOCAT OOpaTHO HX

UX - X - X

3ps MATHA OBIOT T10 I[BETaM
BCE TEHHW OOr'0OB HA CErOJ(HA CHEIECHBI

BCE TCHH OOTr'0OB Ha CCroaHAa CbC€ACHDBI
CJIBIIIINTC

Ha CCroaHsA BCC TCHU O0oros CbCACHDI



brazil five

I went to the shades full of ripe fruit
and the shades detached from the fruit

they smell for show

invisible in the blind man’s buff—ff
they ch—charge the gods
both theirs and ours

with impotence
they dislocate them

they carry them out of the big city
perhaps to the nearest beach—ch
or to a f—filthy island
or to an unsaf—f—fe island
and carry them back—ck
back—ck
in vain the stains hit flowers
all the gods’ shadows have been eaten up
all the gods’ shadows have been eaten up
do you hear me

for today all the gods’ shadows have been eaten up



opazunusn
wecmasn

KaJIbKa C CEBEPHOTO JIEBOTO MOTYIIapus
s1 00pa3yro ropoJi KpaCUBbIX TOPU30HTOB

BBICOTHBIX BarOHOB

U PBDKETO JIOKOMOTHBA

Aopora nu3 ropoa KOH4YacTCA B JFOOOM MeECTe
KOTOpPOC OCTAaHOBHIIOCH

OHAa U3 KPAaCHOT'O KUPpIIN4Ya
" KBapubl CUAIOT U3 I"pSISI;I

— 7K03¢ THI B KypCC 9CM Thl CBCPKACIb
— KaKUMH-TO-TaM MUHCpAJIaMHU

— MOHU PYKH CBCPKAIOT TOHKUM KCIJIC30M
TYyT )K,IIéM-M ITOKa HECU3BCCTHO KOraa
TYyT )K,IIéM-M Korga IIOKa HCEHU3BCCTHO

TYT KIEM-M HEU3BECTHO KOrja IIOKa
MPOEIET TTOE3] C JNIMHHOM PYyAOHr

IPY30BbIE€ BarOHBI
IIATOTO U3MEPEHUS

TPETHErO MUPA

ocearoT B JIETKUX



brazil six
a calque from the northern left hemisphere
I form a city of beautiful horizons
high-rise carriages
and a red locomotive

the road from the city ends at any place
that has stopped

it’s a red brick road
and quartzes shine from the mud

“jose have you got any idea what you’re shining with”
“some sort of minerals or whatnot”

“my hands are shining with fine iron”

here we are waiting-ng while no one knows when
here we are waiting-ng when while no one knows

here we are waiting-ng no one knows when while

a train passes with lengthy ore

freight carriages
of the fifth dimension

of the third world

settle in the lungs



opazunus
ceovmasn

a BOT BCE-TAaKU DK30THUKA
AK30THUKA MOSBIAETCS U OTPULIAETCSA B IIPEIABEPUU
BXOJIa B apT

Kak OyITO Tiepe]l MPOCTPAaHCTBOM €IMHOTO apTa

IIPOBUC IIPOBOJIOYHBIN MOCT

(p>kaBuKMHA KayaeTcsi-KaK-B-KUHO)

a BHU3Y KPOKOJIWIBI C aHAKOHAaAMU

a HAIMPOTHB MPOJIYKTOBAs MajaTKa

a CrpaBa aBOKaJ[0-/IePEBO U MAHTO-IEPEBO

KHpHH‘{HOﬁ MbIIBIO CBOCH Irypuamue B JIMCTBC

a IOTOM
10 MOCTY U3 MPOBOJIOKH
MOTOIUKII
Ipoe3KaeT
MEXIy HOTaMu
TBOMMHU U MOUMH
3a MPOAYKTaMu

a JaNbllle yxe

[MaJIbMBbI HIJIaHI'aMH

OTMBLITBI OT P>KaBUHMHBI

9TO 30Ha COBPCMCHHOI'O HCKYCCTBA

Ha4YMnHaCTCA



brazil seven
but actually exotica
exotica emerges and is denied at the threshold
of the entrance to art

as if in front of the space of common art
a wire bridge has sagged
(the rust wobbles-like-in-a-film)
and below there are crocodiles and anacondas
and on the opposite side there’s a food tent
and on the right an avocado-tree and a mango-tree
rustling with their brick dust in the foliage
and then

along the wire bridge
a motorcycle

passes

between your feet

and mine
going to get some food
and next the palms

with their rust

already washed off by the hoses

here the area of contemporary art

starts



0 3T0 MO€ MHOT0O0Opasue !
BOT TOJILKO Bepa B JIIOObIE CaMble

(danTacTuueckue Ppprouepchl

BOT TOJBKO CO3JaHO 3aTOYEHO 3aTOUYEHO
3aTOYEHO
3aTOYEHO

N UCUYC3acT

OTCBIPEBAET
ChIpeeT

Jda 4TO BBI BCE SI3BIK Ja A3BIK
BOT s HC ITNIITY HA A3BIKC

s MUy caMa
HAaKJIOHHUIIBCA PAAOM C KIIMMAaTOM

IOBCTOK JIX IIOTJIaIUIIb

TaK ¥ XpYCTHET U3 PYK

Y Pa3gaBUTh KaK YAPUMOUIO

opazunusn
eocomas



o this diversity of mine !
just take the belief in any most
fantastical futures contracts

just the very moment it is made sharpened trapped

made sharp
trapped
it is gone
dampens
grows damp

oh come off it language language
I for one do not write in language
I write myself

whether you stoop down by climate

or stroke a flower

it slips out of your hands with a crunch

then crush it like a chirimuya

brazil eight



¥YTPO U BABOYKH
DAWN AND BUTTERFLIES

Ilepesoo Acu Batimypamosgoti
Translated by Asya Baymuratova



ympo u 6abouxu |

MJIETETCS TEJIO CaMOJIETa
Xpomas KpbUIbsIMU
MelIias sMaMu
yIIaMH pacTepsiHO
U pacchllnaercs

06a60ukH 00JaYHBIM MTYXOM
C IEpEBBbEB
TIOCHITIATUCH
OHH HUKOT]Ia HE
camsTes
HOYHBIC
oenble
06a0ouKu

MOE MpUBEPEITMBOC IPUBUICHUE
nepederaeT ot 00JIMKa K

00Ky
IIHBIPSIET

HHas HCYMCJIad B KYJIaKC



plane’s body’s trudging
limping on wings
Impeding with pits

ears lost

and scattering

butterflies in clouds’ fluff
from trees

scattered

they never do

land

night’s

white

butterflies

my picky phantom
runs from guise to
guise

roaming

she is alien ineptin a fist

dawn and butterflies |



ympo u 6adouku 11

yTpo noj 6abouky
0a00Y€eK BCIIBIIIIKA
XJTOTTYIITKH

nx He,/:[aJIBHI/Iﬁ IIOJIMT'OH

BJIETAIOT B TPYOHBIil
IBIM U
pe3Ko
BBEPX —
U3-TI0J1 KOpIIyHa

BBIIIOJI3AET U3 HOPKOBOW IIKYPKHU

TPUALOATUIICTHAA CTapyXa

— OJlHAa K HEH caguTCs Ha

KYyIIaJIbHHUK



dawn under butterfly

butterfly flashes
firecrackers

their not far firing ground

flying into chimney’s

smoke and

harshly

upwards —

from under vulture

crawls out of mink hide

a crone of thirty

-- one of them lands on her

swimsuit

dawn and butterflies 11



ympo u 6adouxu 111

BEUYEPHEE YTPO
IITyM HE TTOMEIIAETCS B TOPOJT
MOMAEMTE
BBITIAJIN TIEPBHIC 3BE3IbI
bor Beimagaer u3 kapMaHOB
KaK MeJIOYb
€My XOUEeTCs IOIIEI0BATh
MEHS B 3TH CTPOYKH
JaCTOYKUA OOHIOXMBAIOT JIYHY
0a004YKHM HE OTHAIOIINE CE0E OTCUET

n i cnyqai/’IHa;I ThICAYA



evening’s morning
hubbub can-t fit into town
let’s go
first stars have fallen out
God’s falling out of pockets
like change
he feels like kissing
me in these lines
swallows sniff around at the moon
butterflies not being aware of
and me a random legion

dawn and butterflies 111



cpedcm 60 om cmapocmu

— K CTapOCTH MMOI3ThI TCPAIOT JIMIITHUN BEC
— OHU M30aBJISIFOTCS OT JIMIITHUX IMprujIaraTCJIbHbIX

— a Thl HE TIOIJIaBaliCsl MPUOOPETEHUIO MPOIIITIOTO
HY ThI )K€ TOOPOCOBECTHBIN IPHOOPETATEIIH
U KyJIbTUBHPYH IEPEMMEHOBAHHUE 3TO TOTPEOHOCTH HY
NepeMMEHYH TIEPEUMEHYH MEHSI 37IeCh Ha OCTPOBE MPSMO
— CTOUT MUCATh TOJBKO MOJIC3HYIO TI0I3HI0 HUJTH C
BBIXOJOM Ha 0aJIKOH

cam cede bor uenosekom jet COpPOKa IIATU IPCACTABIIAIICA

— XOopomo OBl BO3ACPIKATHCA OT MaCTCPCTBA 3a6JIOKI/IpOBaTI)

— 1M HaCTauBaThb HACTaAMBATh Ha 6€CCH€}IHOCTI/I

ara MnpusAThb NpuATCIIA BUACTb B CTOPOHY CIIaTh BCIIATH

Y TBI TIOJIOKH Cce0s B IEHBI'M

WU B MMyTEBHIC JIIOAU

UJIEM 3aBUCIIEN CTPEKO301

TBOE IUI0XO JIETALIEE KPBLIO

MOpPraHaTUYE€CKUE CYMEPKHU

CBEC Ha HET

BCE K€ OH PELIWJICS B3SITHCS 3a CBOM TPy UMEHHO
BO BpeMsl J)KM3HHU a HE B KaKoe-JIn00 Apyroe

BpeMms



-- aging poets loose extra weight

-- they get rid of extra adjectives

-- don’t you fall for the past's acquisition

-- you’re just a bona fide acquirer

-- 50 cultivate the renaming it’s a necessity

-- go on rename rename me right on the island here

-- It's only worth writing only poetry that is useful or with
balcony access

God to himself seemed to be a man of forty-five

--it would be great to refrain from mastery of blocking
-- and keep insisting insisting on tracelessness

aha befriend a friend to see aside sleep back

and you put yourself into money

or into path people

we’re walk like hovering dragonflies

your badly flying wing

morganatic gloaming

cornice on no

still he decided to start his working exactly

at the time of living and not some other

time

remedy for aging



KPACHBIE KPAHbBI HA CEPOM
RED CRANES ON GREY

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



BIIOJ3as B AHI3bI
OCCHHHUC MBICIIN

Oaprkel Hersisch 3a 0apxKy
YCKOpEHHUE Oapku

Halla nosas 0eJI0O0CEHb

OT MYTH OTBST
npocTynaet 60k HeOOCKpED
NpOCTyHaeT KAMEHHBIH 1ap
NPOCTyNaeT CTEKISTHHBIN TI1ap
HPOCTYIAET CIesoe 0enbé
KpaHbI MIPaBUIIBHOM MPOCTYIIBIO

MBI CMCJIBIC T'PA3HOBOJIHBIC
6I>ICTpOH€COMI>I€

KpacHvle KpaHvl HA cepoM
nepeoe



crawl slide in the yangtze
autumn’s thoughts

barges clinging to barges
acceleration of the barge

our hollow hwhitefall

from murk removed
a flank transpires a skyscraper
a spherical stone transpires
a spherical crystal transpires
ripe  linen  transpires
cranes transstepping correctly

we’re daring dirt-water proteans

swiftly drifting along

red cranes on grey
one



OposkeHHre Mexly Oapxkamu
Oap>ku TPYKEHHBIE JBYMs OTHSMU
C HUX JIOHOCSATCSA TraJaTebHble HAIANUCU
3aXKI'M MOM aBapUMHBIA CBETUIIBHUK
MOH MOCT
dapel pByTCS CKBO3b apdy
IIHBIPSIOT
IIHYpbl M BEPEBKU CHU3Y BBEPX BHM3
JOJITO ILIEJIECTUT IUIECK JIECCUPOBKHU

Hacroslee BCE Ha ILIApHUpaXx

O KpasiM  OECKOHEYHOCTb

CJIETKa HEYETKas

KpacHble KpAHbl HA cepom emopoe

red cranes on grey
two



rambling between the barges
barges laden with two lights
divinatory inscriptions heard drifting
lightup my emergency lamp
my bridge
headlights bursting through harps
scurrying
cables and cords go down up down
ceaseless scumble splashes rustle
the now isall on hinges
along the edges  some infinity
slightly fuzzy



IMOJIYKOYCBBIC MBICJIN

HMCHA UX
MpAMOXOJAINEC

COJTHIIA TOJTy3aKaT
HAIll TIOJTy3ara,y
0e3BeTprie abCOIIOTHO

Ka)kaag 0e3qHa Oe3/10HHA

ACHb-HOYb HA IUIaBY HCHTP-MHUP

3aBOAbl MOHO XPOMHBI B COJIHIIC
3aBOJbl CKBO3b 3aBOJbI

3aBOJIOB THUXHE 3aBOIU

O SUITUHCKUN MEPBONPEIOK!

TBOM KOPYEBbIC TIPUUMNHBI

LEHTpP BECh U3 MOJIHBIX KPYIUHOK
OT CMEPTH BBEPX MO TEUECHUIO

IIyTCIICCTBUC

KpPAacHbvie KPanol HA cepom
mpemboe

red cranes on grey
three



semi-nomadic thoughts
their names
walking erect
the sun’s half-set
our half-west
the calm indisputable

every abyss bottomless
daynight the centre-world afloat

forges in sunlight mono chromatic
factories through foundries
forges’ still water margins

o primal crimean forefather!
your uprooted reasons
the centre is myriad wholes
journeying

upstream from death



KpacHble KpaHvl HA cepom
yemeépmoe

elie TPOSIBJICH yTPOM
HEOOCKPEOOB HECUETHBIM KOHTYD
JICHb U JICHh T€YCHbEM TEUCHUEM
IIUTON CKOPOCTHIO MEIII0 U MEIJIO
JIPAKOH IPOPOIIEH HOKIEM
noja o0JlakaMu 3aKUHYThl CETU
3TO MHUPHOE MapeBO
Kaxaas JHDKOHKa yJIBOCHA
NPOTUTBIBAET CHHSSA prKaBas IITyKa
3TO HYMEPOJIOTHS
TpynoatoOuBas 1udpa nams HA BOAE
nUIeT ce0s MHOXECTBAMHU
UIIeT OONBINTYI0 MUIIY NTHIA SHIBHI
peKa YyTh OTKpHITA
cierka 00OCHOBaHHA

B COMHCHBAX OO
OIINPArOCh Ha KPACHBIC KPAHbI

red cranes on grey



barely manifested by morning
the skyscrapers’ countless contour
day and day by the current and current
sewn velocity i linger and linger
the dragon  germinated by rain
nets cast ‘neath clouds
this halcyon haze
each of the junks is doubled
a rusty blue gizmo is floating by
it’s numerology
on the water five adiligent digit
Is writing itself in multitudes
yangtze-the-bird seeks the big catch
the river’s a little ajar
grounded slightly

in the doubtings of rain
I lean on red cranes

four



Ky4Ka JKCHIOWH
BCCTAa BBIIJIAIbIBACT

H3-3a CCBCPHOI'O CKJIOHA

o Oeperam

OACXKAY CTUPAKOT roJIon

Ha peKe KaK MOJI0KEHO HOYb
M1OJIOKEHBI 3BE3/bI

PCKa pas3JICriiacb

o yxac!
JACTOYKHU C SHII3BI 3TO JIUTEpaTypa
HY KaKye TaM JaCTOYKU

Ha OOJIBIIION BOJIE

KpAacCHbleé KpaHbl HaA cepom
namoe



a handful of women

always peek

from the northern slope

on the riverbanks

naked clothes are washed

it is night on the river as it’s supposed to be
the stars are posed

the river  sprawling

what horror!

swallows from the yangtze that’s literature
where’d you find  swallows

outon big water

red cranes on grey
five



KpPAcCHble KpAaHbl HA Cepom

HOCOM KOpaOJIb 10 JOPOKKE
U 5 HOYaMH BJIBUHYTA B JIyHY
MOl 0€CCOHHBII TyMaH B JIyHHOM IIEHE
MOU KopalJib UcUe3aeT U3 BUIOB
Ky/la HU IJIBIBY MOCTOSIHHBI OJIHM JIEKapCTBa
yIJI0BaThle KEPIU
Bepdu ¢eliepBepka
MaroJibl €JIKU
BJI0JIb PACCTABJICHBI COHMBI
peKa Mnoluia KpacHbIMU MSATHAMU

pBIOaKH ¢ KpacHBIMU (hrraramu
eIlé Ha CTO JIET PACCTAaBUIIM CETU
POCT MpEPHIBAHUS

MMOCJICAHUC TPU CTPOUYKU CTUXA
N3JICYNBAIOT ayTOUMMMYHHBIC 3a00J1cBaHUS

wecmoe

red cranes on grey
SiX



the ship prowing the glade
and me night-pushed into the moon
my sleepless mist in moonlit foam
my ship is vanishing from visions
wherever i sail only the medicines persist
angular poles
firework wharfs
fir-tree pagodas
throngs arranged along banks
the river came out inred spots

fishermen with red flags
setup nets for another hundred years
a swell in interruption

the last three lines of the poem
cure autoimmune diseases



KpacHbvle KpaHvl HA cepom
ceobmoe

peku OoJblIas cepenHa
TUTBIBEM TIOJT KaMBIIIIOBBIX JTHS

OTMEJU TIPOCTO KOPKH
U CKBO3b OapkKH JKOHKHU

METEJIOK JI€C XOJIMOB noponaa
HC IPOTUCHCHILCA 3a0UTO ropJo

TO ACKE3a TO KOMMYHUKaIIUA
HecTaOMIIbHAS PUTMHUYCCKAA OIIIO3UINA

OCEHb B OLIMETKAX JIOTOCOB
B CJIOKHOCTH (popMy

CTOS Ha JIOBJI€ IOBOPOTOB
BEJIMKUI KBajpaT 6e3 yrioB

U3 YEAUHEHHOMN
CTapOCTH CO BpEMEHEM 00pa3yeTcsi OCTPOB

CTPOSAT MEMIEXOIHBI MOCT

red cranes on grey
seven



the river’s great middle
sailing for halfareedy day

the sandbanks mere rind
through the barges the junks

arush forest in hills’ strata
don’t squeeze through the throat

NnoOwW ascesiS NOw communication
an unstable rhythmic opposition

the autumn’s all in shreds of lotus
inthe complexity of formulae

stood at the catching of the bends
a great nonangular square

from a secluded
old age anisland forms over time

a pedestrian  bridge is being built

1s throttled



KpAacCHbleé KpaHbl HaA cepom
eocbmoe

THIATEIBHO MPOAHAIM3UPOBATH TPEITUHBI
MOPIIMHBI BOJTHOBBIE CKIIAJIKH
0COOEHHO Ha MOBOPOTaX PEKU
rajas
HE PYKOBOJICTBOBATHCSI TOTOBBIMU (pOpMYyJIaMuU
HE 3HATh Ha YTO rajaciib
clenys MECTHBIM TPHUBBIYKAM
MPOSIBJISITE TOTOBHOCTH K 3UME
HE TSHYTh CBOM BCXOJIbI 32 YIIIH
YTPEHHEE OTKPBIBAHUE TOP
3TO KUTAKCKasi NHCIIEKLIHUS
IIOCMOTPETh Ha OCEHb
Ha OCHINH
BTUCHYTBHCS B Y3KHH IIPOJIUB MEXIy Oaprkei
Y MIapOX0JI0M
CTaThb B CPEIHUN Pl
TUTBITH CJIETKA OOTOHSS
MOCTENEHHOCTh
B POKJICHHE HUKTO HE BMEIINBAETCS
JIBIMKHA TPOHYTHI
HAKOHEI MPOCTYNaloT
paBUJIbHBIE OUEPTaAHUS
KOCBIE CTPYHBbI

KpaCHBIC CIIaCcaTCin



red cranes on grey
eight
carefully scrutinise the crevices
the wrinkles  the wave folds

especially at the river’s bends

divining



not being guided by prefabricated formulae
not knowing what you’re divining by

following local customs
show winter readiness

don’t save your shoots’ skin by pulling on them
opening the mountains in the morning
it’s the chinese inspection

to have a look at fall
at fall-offs

squeezing into narrow straits between barges
and steamers

take the middle lane

sail gently overtaking

unhurriedness

noone interferes with birth
brumes have been touched
the last to transpire are

correct outlines

oblique strings

red lifeguards



BU3T JILETCS B BOAY
00€3biH 3aIUIIEHHBIA BOU

Ip03a Ha SHII3BI
namMObI Oe310MHasd

JIOHOCSTCS T0JI0Ca
3aJa4a MOHITh YbHM OTKY/1a

c OeperoB KpacHBIX MPavYeIHBIX
WJIM C COCETHUX Oapx

POITyCKaeM

OapKy C cepoil MpOBOJIOKOMH
OoceHu OeJble BCIBIIIKN
¢dbeHuKc THe3AUTCs B O0oUKax
criacatesibHOe OeJbE CYIUTCS
POITyCKaeM

0apKy C 3eIEHBIMU capaiuuKaMu
CMCPTh HC OUYCHb 3aBUCHUT OT MépTBLIX
JOHOCHUTCA CBsA3Ka
IIPOITyCKaeM
amazing

0apKy IBETYIIUX MaJIOK
OykBanbHBI 0aMOyK ri100abHBIN 3aKaT
IPOITyCKaeM
TyJla HAaC TTOJTHUMAET KpaH
C 3TOU ITOJIOBUHOMN

MBI U IPYKUM

4y>KOW Ha SHI[3bI
BBITIOJI3A10 U3 LITK03a

KpacHbvle KpaHvl HA cepom
oeeamoe

red cranes on grey



nine
a shriek is pouring into the water
apes’ sheltered wailing

a thunderstorm on the yangtze
the dam’s down-and-out

voices are heard
the question is whose where’re they from

from the banks of red laundries
or from the barges around us

let them pass

a barge with grey wires
white flashes of fall
the phoenix nests in barrels
the life-saving linen is drying
let them pass

a barge with little green sheds
death doesn’t depend much on the dead
a link is heard
let them pass
udivitelno

a barge of blossoming sticks
verbal bamboo global sunset
let them pass

acrane is lifting us there
and that is the half
we befriend

astranger onthe yangtze
i crawl out from under the sluice



3aCHYTh — 3a0bITh B c€0s TAKEMYIO0 TAONETKY JETKUX
CHOB PYCCKHUH FOJIb U PYCCKUU IOHB

JICHb — 3HOCH — JICTCH — ¥ CPEJINHH
IUBaHH — BIIaJ€HUEM B OOJIE3HD

CHXXY — B MOEM AYIIHOW MOHaze
MOJIOYHBIE YAIIKU JIepeBa
JyXOTBI TE€JIECHBIE IIEPEIIOHKHU
YUl — NAHKU
Y 3aCBINAK0 BCYE

CHOBA — CHOB CHOBI/IIITIGCKl/If/'I COH
CANHOC — YYJACCHBIM HOCOPOIoOM

X04y MOAMICTYIINUTHCS OIMKE
HO 10 HeOa MHe OeTHO

3dKJIaAbIBACT YIIHU 3a yIIaMHU 34
3a KJ'IyM6aMI/I MallliH

IpocTas MepeneTHas peueTKa
TO TIOJITYCKasi K ce0e 0ECKOHEYHOCTh
TO 3amnpernias e

CHXXY — Ha JOMYy y MOHaJj

N3 OKHa CPbIBAIO I'0JIOC 3a I'0JIOCOM
MHUMO JCPCBbCB HU3KUX KPBIII

sl CUTUJIO CILTIO
U €11y BAOJb Ce0s JOPOTroii
rOJI0C HIMIUIET 3BYK 3a 3BYKOM

CBCTACT ACPCBOM MCKBCTOYHBIM JIMIIOM
MCXKIMCTBCHHBIM



to fall asleep — forget into oneself lungs’ heavy pill
dreams’ russian yul and russian yune

day — heated — summerey — and betweened
divann — by getting slowly illed

me seated — in my stifling monad
trees’ milky cups
stifled’s body webs
streets — punks
| fall asleep in vain

once more — dreams’ dreamful dream
the sole — by lovely rhino

| want to closer partly peel
but scarcely up to sky

ears getting plugged behind ears behind
behind flowerbeds of cars

plain migrant grate
or letting eternity close
or banning it

me seated — at the monads’ place

from the window | lose my voice one by one
past the low roofs’ trees
| hoarsely sleep
and take a road along myself
voice’s stinging sound by sound

it’s dawning in a tree intertwigged face
interleaved

Ilepesoo Acu Batimypamosgoti
Translated by Asya Baymuratova



PEBOJIIOLIUA
AMJAAKTHYECKAs 103Ma

REVOLUTION
a didactic poem

Ilepesoo Hsana Cokonosa

Translated by Ivan Sokolov



OHM FOBOPSIT B HOSIOpE
CIly4aeTcsl OKTSIOPbCKUH yKac

OHM XOTAT PpacxXpaOpUThCs

HO U3 CYACThs CJIOKHO BBINTYTaThCS

OHU TOBOPST  MOAYIIKA JIJI BBIIYMOK
Typ TO PEBOJIOLUHU

OecrnieuHo Oe3ynpeyeH

1031 BE3ET BBI3BIBAIOIIE TPE3BOM TPABOM €€
MHOT03y00€ JIe3BHe

OKHO ITOJI3ET

CKBO3b JIpy3€eu

CTOUM KJIEM YTOIUHU

CTOpPOXk HE TOPOIHUTCS OH

MOET BUHOTPAJ

OKOJIO

0a3bl

3BYK

BE3ET

Koziéca

BOCHHOMU

MAaIlIuHbI

OHM FOBOPST TPEBOMKHOE «TEM JIYYILIE»
3TO TYPHUCTHI MO PEBOIIOLMHU TpYyCAT

peesoniouusn —
oudaKkmuueckas noaIma

mpaeenoz



they say in november

an october horror takes place

they’d like to pluck up courage

but it’s hard to worm out of happiness
they say afiction cushion

atour around the revolution

Is recklessly flawless

a train is pulling by a flagrantly unflustered grass
its multitoothed blade

a window is crawling

through the friends

they’re weaving ashadow from sky
we’re standing here waiting for utopia
the watchman’s taking his time

he’s washing some grapes

by the

base

the sound

is pulling

the wheels

of the military

vehicle

they say an alarming that’s better
that’s tourists trotting over the revolution

ii. a travelogue



nepesl MOeu Teppacou
psIMO Ha YPOBHE pTa
OH U OHa
OHA U OH
KOJIXO3HUIIA ¥ pabouuid
MOJOT U cepn
Harjble CTaTyH
TOBapUIll U TOBAPHUI]

Ipyr 3a Jpyra JIep:KaIuCh
310POBAIIUCH U MpOLIAIIMCH
U CO MHOMU TOXKE

U C TIPUXOJSAIIMMHU B TOCTH KOHILICTITYaJIUCTAMU T€ UX
pUBEYAIN HO C HUMHU HE 37]0pPOBAJIMCH a TIOTOM
YXOJIWIIA CUACTh Ha JIPYTYIO Teppacy ¢ Ooiee
yIOOHBIMH CTOJTMKAMU

3[IpaBCTBYH TOBApHIL Teppaca

3[IpaBCTBYH TOBAPHIL KOJIXO3HHIIA
3JIPaBCTBYH TOBApHIIl paboduit

TaK U COCTapUIIUCH

MPOXYIUINCH OTKOIYITHIUCH OOBETPHIIUCH

Ha Teppace  MOSIBIISIOTCS JIFOIU
[0 IBUILHBIM JIECAM

XOISIT KOMOMHE30HBI TOXKE

TaKWe JIIOIU Tpyaa

3IpaBCTBYH TOBapHII KOMOHWHE30H
KOMOWHE30H Ha TOBaPHII HE OTKIMKACTCS

KOJIXO3HHIIE OTIHINBAIOT FOJIOBY
JOJAr0  HE MOJIy4aeTCs

Oepyrcs 3a pabouero

HET BCE-TaKU KOJIXO3HHMIIE MEPBOM
CO CHSATBIMHU T'OJIOBAaMHU

OPOXOAUT  IEJBIX  IOJroja

peeoniouusn —
ouodaKkmuyecKkas noima

V. uncmannayus



YT0O TO HE TO
TOJIOBBI  TJIAAKHE  HOBBIE
CIIOKOMHBIE KaK MaKHSIK

OH ¥ OHA yXOXXCHBI

OHa W OH HO HE HarJble
APOTHUKA UCITOPTHUIIACH

OHHU CTAJIH MMaMSITHHK

UM OOJIbIIIE HE CKaXKEeIlb TOBAPHII]

TaK Thl BUJHUIIIb B TOBAPUILE
TOBapPHOE YTO-TO

WJIM 1aK€ TOBAPHBIA MOE3] UIYLIHI
HAOUTO B CUOUPD

a 51 Xouy OBITh TOBAPHII]
OBITH TOBAPUII] HATAIIIA

comrade natalia
camarada natalia
BOT @enosse natalia
HEC CTOJIb pI/ITMI/IIIHO HO
BCE-TaKu

BEJIMKA BEPOSITHOCTH OIIMOKH 5

BOJIIIICOHUK OIIMOKHU

s IOAyMaJjla U UCIIPaBHIIa

CTUXOTBOPCHHE IMPABUIIBHO Ha HETIPABHIIBHO

TENEeph Teppaca HHCTAILUISAIUSA MOTHBIC
PO30BO-KpaCHBIC KPacKH
KOMOHMHE30HBI 3aMEPJIM Ha Jiecax mapa
CTOWUT Ha 0OpbIBE JOMa
MaKHsDK MTPOQH TOJCBETUIN KaK CKa3Ky
IIOTOM B KaJipe JApaka
paboueil 1 KOJIXO3HHUKA
KBaHT BaKaHTEH

3aX0M  HE 3]I0POBAsChH
u Oymemb  ecTh xyied
B BaIIOTE JIMIA CBOETO



npuneeg
UJIET ITIOBCEAHEBHBIN JE€Hb-ICHb YT
rocrnojia 0e3 paboB OJIMHOKHE

CTOM BIEPEAN
BOCCTAaHHE CTATUKHU



in front of my terrace

right at the level of my mouth
he and she
she and he

kolkhoz woman and worker
hammer and sickle
insolent statues

comrade and comrade

held on to each other
said hi said goodbye
to me as well

and to the conceptualists who dropped by

they welcomed the statues but didn’t say hi and
then left to the opposite terrace to sit at

more comfortable tables

hello comrade terrace

hello comrade kolkhoz woman

hello comrade worker

and so they grew old

grew worn out grew chipped off grew wind-chapped

on the terrace some people turn up
overalls are walking

across the dusty scaffoldings

also a kind of people of labour

hello comrade overalls

overalls doesn’t respond to comrade

the kolkhoz woman is having her head sawn off
itwon’t and it won’t

they set to handling the worker

no the kolkhoz woman must come first
a full six months passes

with the heads taken off

some thing is wrong

heads smooth novel

quiet as makeup

he and she are well-groomed

she and he but not insolent
they’re a monument now

one wouldn’t comrade them anymore

Iv. an installation



SO you see in a comrade

something commercial
or even a freight train car

moving crowdedly to siberia
while i want to be a comrade

to be comrade natasha

tovarishch natalia
camarada natalia

as for genosse natalia
it doesn’t sound S0 smooth
but still

there’s a substantial risk of making an error
1’m a wizard of error

I thought and corrected

the poem right to wrong

the terrace is now an installation

fancy pink and red colours

the overalls stand still on the scaffolding

a couple is standing on the precipice of the house

the pros have floodlit the makeup like a bedtime story

then the camera catches a fight
of a woman worker and a kolkhoz man
the quantum is vacant

come by no need to say hi
and youshall eatbread by
the currency of your brow



kabuHeT ObUT Ha 3amaj
JUTS CBETa
JeHb €N 0e3 UPOHUU

BIIPUITPBDKKY KaK

yTpO aHapXucTa

ele

pesonrouus —
oudaKmuuyeckas noiIma

V. unmepmeuuo KponomKuHny

schmerz peBosnoruu

4yBCTBOBAJIOCH
BO3HUKHOBCHHE
JTMYHBIX
BelleH
POMIIHCH
0abOYKM  TOTOBWJIM  yroH  MHpa



the study looked west
for light
the day wenton with no irony
skipping like
an anarchist’s morning
still
the revolution’s schmerz
in the air
an appearance
of personal
things

swarming

butterflies were gearing up to hijack

v. intermezzo for kropotkin

the world



peesoniouusn —
oudaKkmuuyeckas noama

IV. ponoo

KyMUPBI CIIAJIM B 3aropesioM Hebe

0 KpacHbIi KacTpo!

0 KOMaH/IHasl curapa

BpaIaercs
CHBI HaJl MOPEM JICTaII

TBOW KHJUICPLI IMagaIi Ha KPOKOJAUJIOB
BpalmaroTCAa
KTO TCIICPb TBOU KI/IJIJ'Iep]'::I?

MSATEKHOE YOCSIKHIIIE
BpaIaeTcs

OOTH BOKPYT JIepXKaT PYKH
O6opoaaToe OpaTcTBO

OopopaTasi peBOITIOIIUS

B TOPLC pCBOJIOIINHN
KJIImMaT MCHACTCs
MCHJACTCA KJIMMar

PEBOITIOINS
uHopManuu
PEBOIIOINS
uHpopManmu o
PEBOIIOLINN
uHopManum

PEBOTIOIIUH

MIOCJIE CMEPTH BOXKJS UIYT
U TOTJa O IU

Oopoartasi peBOIOITHS
OopopaTasi ICTHHA

BO3BpallaeTCs
MHP CYLIECTBYET B OJTHOM 3K3EMILISIPE



idols were sleeping in a tanned sky
o red castro!
0 commanding cigar
rotating

dreams hovering over the ocean
your Killers were falling on crocodiles

rotating

and now who are your killers?
a rebellious refuge

rotating
gods holding hands in a round

a bearded brotherhood
a revolution with whiskers on it

in the flank wall of the revolution

the climate is changing
climate change is going on

a revolution

of information

a revolution

of information about
the revolution

of the information

of revolution

after the leader’s death
it rains

and then
the revolution with whiskers on it
the truth with whiskers on it

returning

the world exists in a single copy

vi. rondo



pesonrouus —
oudakmuyeckas noiImd.
V1. poman o pose

posa: B [IEM3aKE€ BCEJIICHHOM HE TaK YXK
MHOTO  MOJUTHYECKUX WCTUH
U OHM Pa3IUYUMBI cpasy
KyAPABOU KOXKEU
TBOE TIIOCJIAHHUE  TEPBOTOJIIIE
TaK IIpoOpacTanTe
TOPU30HTAIBHO CCWIOM Ha cebsi CBOMX TSHUTE 3aBTpa
TOPOJICKME JOPOTH IMPOXOJIAT
psIMO MEXAY  CTOJUKAMHU
Kade
CTOJIUII
OCTaHOBJICHBI
B HeEOECHyl0  pa3MasHIo
OynTO HEPOTEPTHIN TOXKIb
CTajno Pa3pO3HEHHO
cyap0a  paccenach Morojam
KaK TO pa3 >KWUJIM ObUIH JIBa pa3a: 3TO
pa3HbIe PO3BI:
THI:
THI:
COMKHYJIaCh OyKBa-TJia3 HaTsHYJa Ha ce0s CYIIECTBOBAHHE
yOUTBII  Ti1a3-KiIacTep 3aTSHYyJach MM TOJIBKO B MECTax
na3ypb Te6€e B IOMOIIIb pa3pelIEHHbBIX
COOCTBEHHO ThI KTO YTOOBI BBIKUTh
paciacTaHHOU Haj
roJIOBAaMH
0a0y1IKon
u obe: B SIPOCTHBIN paii:

B I10JIe KOMOAWH COOMPAIOIINI PO3BI



vi. the romance of the rose

rose: the universe’s landscape has hardly
many  political truths
and they are discernible all atatime
by curly skin

your epistle to the proto-crowd

hence sprout up
you all with yours horizontally pull with yourselves tomorrow
city roads pass
right between the tables
of the cafés
of capitals
halted

into celestial mush
as if an unwiped rain
itis  dispersed

fate has seated itself in two

once upon a time there lived two times

these are different roses:
you: you:
the eye-glyph is closed have pulled existence over yourself
a murdered eye-cluster only inhaling it in designated areas
may azure help you actually who are you to survive
as a grandmother sprawled flat above

the heads
and both: into atumultuous heaven:
in a field a combine is harvesting roses



3achInaeT ropoa
CMEpKaeTcst
paHo
MY3BbIKOU
IIPOCHINACTCS
mMadus
OTKPBIBAET
IJ1a3
HaCTyInaer
CEeMHaAaThIN
3aChlaeT
ropoJ
CMepKaeTcs
paHo
MY3BIKOH
TPOMKO
IIPOCHINIACTCS
Madus
OTKPBIBAETCS
a3
HACTyIaeT

BOCEMHAIATHIN

peesoniouusn —
oudaKkmuuyeckas noaIma

X\. unmepmeuuo — 610y



XI. intermezzo for blok

going to sleep
the town
growing dark
early
by music
waking up
mafia
opening
an eye
coming
1917
going to sleep
the town
growing dark
by music
loudly
waking up
the mafia
opening
the eye
coming

2018



peesonouusn —
oudaKkmuuyeckas noama
XII1.5m100 o a3zvike

esta parte de mi poema didéactico la
voy a componer en espafiol
¢cOMo que no me entendéis?

HY Bbl IOTOM MONMETE OYEMy NEPEBOUTH HEOOs13aTEIBHO

9TO MpaBAUBasi UCTOPHUS
Opo TO KaKk B KOHIIE JBA/IATOrO BEKa s
3aHMMAaJIaCh JETCKUMH JIeACHIIaMU
TOT/Ia B MEKCUKE MHE

U TIPOM3BEJIA OTPOMHYIO (Qypy AMHO3aBPOB Ha MaTIOYKE
JIBa MUJUIMOHA JUHO3aBPOB MPOTAIN

10 JIOpOTe C 3aBOJia B MOPT
HET BBl HE AyManTe s HE TIPO YOBITKH
CTpaxoBKa cpaboTana

s TIPO

Ky/ia IeTh B MEKCHKE PYCCKUX TMHO3aBPOB

B CMBICJIC YTO Ha JCACHIAX CTOIIPOUCHTHO

IMO-pYCCKH CMCHIHOC ACTCKOC HAIITMCAHO

TorJa X03a1H (PaObpUKH OOBSICHUI YTO B MEKCUKE
00JbIIIast TPETh HACEIICHUS

YUTATh HE YMEET

JATHHUILY OT KAPHUTHIIBI HE OTJIMYHT TaK

9TO JCTH

C HallMMU TUHO3aBpaMU
CIIpaBATCA
U TYT 5 HOHSJIA

lo principal de nuestra historia



y para que era gran revolucion socialista de octubre

s IOKanyl He Oyly IEPEBOAUTH PO PEBOIIOIUIO
JHEYXKEIH JIJIsl BaC MPUHITUITUATIBHO MEHS TOHUMATh?

9TO BCE JICJICHIIBI JBAIIaTOrO BEKa



xiii. a study on language

esta parte de mi poema didactico

la voy a componer en espafiol

¢cOMo que no me entendeis?
well anyway you’ll see why there’s little need for translation
it’s a true story
of how in the late twentieth century
1 dealt in kids’ candies
it was then that in mexico

they manufactured me a huge truck of dinosaur lollipops
two million dinosaurs disappeared

on their way from the factory to the sea port
don’t get me wrong it’s not about the money

the insurance worked out fine

it’s more like

what can you possibly do with russian dinosaurs in mexico
I mean it says on the candy  a hundred percent

russian funny kids’ stuff
so then the factory owner explained to me that in mexico
the greater third of the population

don’t know how to read

wouldn’t tell cyrillic characters from latin characters



so the kids
are going to handle our russian dinosaurs
just fine
and then i realised
lo principal de nuestra historia
y para que era gran revolucion socialista de octubre
1 guess 1’m not going to translate that thing about the revolution
¢is it really crucial for you to comprehend me?

that’s just twentieth-century lollipops
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